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Amsterdam Sale 
of Flemish and 
Dutch Masters 


Ten Colleggy — 


ant Exe 





Steen. 


Hoogh 


wand included with, 
of the Cas- 
Galleries of 
Amsterdam, 
an advance appeared in 
Tue Art News for June 5, will be sc Id 
a group of over one hundred and fifty 
paintings by Flemish and Dutch Masters, 
aes ten important The 
collection of M. Camberlijn of Amougies, 
the second part ¢ f the collection of Mme. 
M.. of Wiesbaden, the collection of Al- 
fred Schindler of Vienna, the collections 
of the Beckeringh family of the Hague 
Fritz Meyer ot 


Immediaaea 
the q fe i part 
tiglioni © the 
Frederic k Muller and Co., 
notice of which 


sale 


la tion at 


collections. 


and the collection of 
Zurich will be among those there dis- 
persed. At the time of writing only the 


illustrations to the catalogue have ar- 
rived, so that we are unable to give thé 
histor) individual but are 


forced to base our judgment entirely on 


works, 


their appearance in reproduction. 

In the Camberlijn collection three por- 
traits vie with two Madonnas for special 
The first of these, the portrait 


man by Jacob Cornelisz of 


vention. 

of an old 
Amsterdam, has evidently undergone con- 
pair at some time in its his 


side rable re} 


tory, for the hair is unpleasantly wiry 


and bet! ht and shade appear hard and 
toneless. In its original state it must 
have been. a fine work, for the head is 
built up witi inexorable logic, and the 
hand, better condition than the rest 
of the panel, is the work of a master 


The second, a portrait of the Emperor 
Maximilian Hans Strigel, is a suave! 
work. The Emperor is seen in profile, 


In both 
Venetian in 


seated at an open window. com 


position and treatment the 


fluence is unmistakable, subdued  t 
Northern sobriety. The third, a half 
length portrait of an old man by Aert de 
Gelder, is in the manner of Rembrandt, 


executed. 
f the Madonnas, a Virgin on 
m, by Isenbrandt, is in even 
than the Cornelisz. The gold 
is entirely modern and the drap- 


eries have 


more loosely 

The lirst 
a sickle m 
worse case 
ground 
taken on such heaviness that 
and tender talent of their au- 

but buried. Happily the 
Child, his delicate and fragile body half 
reclining 


the playful 
thor is all 


in his mother’s hands, has been 
spared. Immeasurably greater, perhaps 
the finest of the Camberlijn pictures, is 


the Vi 


18 


and Child in a landscape that 
given to Joachim Patinir. All of Pat- 
inir’s wit has gone into the painting of 
the diminutive village that nestles under 
the castle-t: 
into the 
ders | 


pped cliff, all of his reverence 
unting of the Virgin, who ten- 


ler breast with a proud serenity 
that is most majestic. 

, The Collection of Mme. M., includes 
in first line a portrait of Saskia by Rem- 
brandt, ainted in the 


manner. The jeweled cloak that is caught 


master’s richest 


round Sas 
sumptuous. 








kia’s shoulders is unbelievably | 
the head by contrast simply | 


“PORTRAIT OF 


sold by the 


) ! 
Recently 


A NOBLEMAN” 


Vr. Herschell V 


Remhardt Galleries to 








Pulpit of Giovanni 
Pisano Restored 
in the Duomo 


After Three Centuries of Neglect 
One of the Great Masterpieces of 
Tuscan Art, Long in Fragments, 
Is Finally Brought Together 


By K. R. SrTeece 
FLORENCE.—It was in 1302 that 
Giovanni Pisano after returning from 


Pistoia, where he had been to execute and 
set up his prlpit in the Pieve di S. An- 
drea—where it still stands—was commis- 
‘o build for the Cathedral of his 
city another similar work, though 
greater and than of his 
previous undertakings. 

This. was finished in 1310, and was the 
most iffiportant work of its author, the 
result of his maturity and his crowning 
glory. “t is that the of all 
future Italian art was in it, with its hun- 


sic Da 
Nati» 


grander any 


said germ 
dreds of figures and sculptured groups, 
and it was one of the wonders of that 
period of the dawn of the Renaissance 
which illuminate all Tus- 
cany. 


was soon to 

Giovanni, with his dramatic power and 
passionate artistic sense of movement was 
far ahead of his famous father, Niccolo, 
great though the latter was. The son, 
however, left archaic forms behind him 
| and went on to a freer Style and a more 
undoubtedly 
from living models which ap- 


naturalistic development, 


working 


pealed to his sense of truth and pictur- 
| esqueness 
| 


His pulpit stcod in a place of honor in 
the Duomo of Pisa till in October, 1595, 


a fre came to work great mischief in 





By EL GRECO 
Jones of Minneapolis. 








HISPANIC MUSEUM | 
GIVEN $500,000 


Mrs. Arabella D. Hunt 
Huntington, 
the 


The 
ington, widow of Collis P. 


estate of 


railroad and subsequently 
©. Hunting- 


I 
$35,000,000, it 


builder, 
wife of his nephew, Henry 


ton, has been estimated at 


was announced on June 16th. Because 
Mrs. Hutington was a resident of Cali 
fornia and lived in New York only a few 
mcnths each year, most of the estate is 


taxable there, and the exact value was not 


made known. The value of the New 
York estate was placed at $5,015,928 
The property here included jewelry 


worth $1,274,904, the most elaborate col 


lection appraised in New York in recent 
years; paintings and art objects worth 
$764,716, and real estate valued at $2,- 
938,156. The remainder of the New 


York estate ccnsisted of personal prop 


erty and a few small holdings of stocks 
in New York corporations. 
While the Metropolitan Museum of 


Art does not appear as a large beneficiary 
under the will, the Museum under the 


|Collis P. Huntington will get his collec 


nd Plainly set down. A “Virgin in| 
d Tayer Gerard David is too worn 
f > . 

Wn ior one to make an accurate esti- 
Mate of it 


coe. OF, ite original quality. Only. the 
hint *» the eyes and the white headcloth 
int at the delicacy and purity of its 


tion of about thirty old masters after 
| the death of Mrs. Huntington and her 
ison, Archer Milton Huntington. The 


execnt: s 

ere \ Madonna by a XVth cen- 

y bruges Master retains more robust- 

hess in forms. Both pictures have evi- | 

dent: } pictures have evi- 

; 1 very carefully cleaned. A 
mtinued on page 7? 


latter in May last waived his life inter- 
est in these paintings and gave them to 
the Museum. They were valued then 
at about $2,500,000. 

The report shows that Archer Milton 
pace 4) 


(Continued on 


Mary Cassatt 


~ 


Dies in France 


Famous American Painter, One of 
the Group of Great X1Xth Century 


Impressionists in France 


Mary Cassatt, more cl sely allied than 
any other American painter with the 
XIXth century renaissance of art in 
France, died on June 14th at Mesnil- 


Paris. With 
her passing, almost the last link between 
the j 


Theribus, Oise, a suburb of 


Impressionism and 


Monet alone 


great masters ol! 


contemporary art is severed 
remains, the last figure of that group of 


} 


artists whe, born within a few years of 


each other, were the founders of a new 
period: Manet, 1834; Sisley, 1839; Cam- 
ille Pissarro, 1830: Cézanne, 1839; Mor 
isot, 1841; Gauguin, 1848; Degas, 1834; 
Monet, 1840; Renoir, 1841; Cassatt, 1845 
Her first pictures were painted 
Daumier and Courbet were still alive; in 
1877, although her earlier pictures had 
been accepted by the Salon, j 
the Impressionists and was, 
time on, identified with them. 
an American, her life as an 
lived in France and it is to France rather 
than her native country that credit be- 
longs for her achievement. 

Throughout her long career her chief 
interest lay in the portrayal of women 

(Continued on page 6) 


from that 


been lent for the occasion from private 
collections Many of them have not] 
been hitherto displayed public Phe 

group includes a large numbet works 

by Arthur B. Davies in such varied | 
media as oil, water color and wax. 
There are a number of modern French 
paintings by Gauguin, Monet, Picasso, 
Renoir, Derain and others, together with 
twenty-two examples of the work of 

Paul Cezanne, including ils, water 
colors and lithographs. Another section 
of the exhibit is occupied by six carved 
wood panels by Charles Prendergast, 
fand there is a grouup of oil paintings 
and pastels by Maurice Prendergast 

The School of Inness is represented in 


while | 


she joined | 


Although | 
artist was | 


FRENCH MODERNS IN 
| BROOKLYN SHOW 


12th Brooklyn 


opened a special summer exhibition of 


On June the Museum 


nearly one huridred paintings which have 


another gallery, together with canvasses 
Martin, Constant 
Charles Jacques, Israels and Vollon. 

The 
Early 


by Homer Troyon, 


Museum’s notable collection of 


re-arranged with a view to illustrating 
‘the development of the art of poertrait- 
painting during the earlier period in our 
country. 

These exhibitions will remain on view 
until the latter part of September. 


.| other 


American portraits has also been | 


the stately church and nearly to destroy 
then that 
Archbishop of 


its dome. It was on account 


that 
| ordered the pulpit to be removed, and it 


of repairs the time 
was deposited in a more or less fragment- 
condition at the back 


where it lay 


| ary of the huge 


| building apparently for- 


gotten for four years. Then a mason was 
paid to remove it, and it was thrown into 
an unused room near the Campo Santo 
and left with no care for its preservation, 

Some parts of it were used in 1630 by 
the sculptor Chiarissimo Fancelli in the 
construction of the stairs for a new pul- 
pit, and some of the storied groups found 
places in another part of the Duomo but 
the monument 
served for all sorts of ignoble purposes, 
the figures of the three Evangelists, for 
example, being joined together, was found 
| convenient as a receptacle for whitewash, 


of great 


portions 





| while the fourth Evangelist was left out 
lin a field behind a chimney of a small 
house belonging to the of the 
Cathedral. 

Of late many fragments have 
been placed in the Museo Civico of Pisa, 


Primacy 
years 


but there has never been anyone suffici- 
ently interested or sufficiently skilful to 
put them together, so they have been left 
to comparative oblivion. 

Some few attempts have been made for 
the reconstruction of Giovanni’s master- 
piece, as when, in 1872, the architect Giu- 
seppe Fontana submitted his plan to the 
Commune of Pisa. But it was not sat- 
isfactory and the idea was abandoned. 
Other ingenious projects have been of- 
fered more recently, yet none of them 
came up to the standard of excellence 
which such an undertaking demanded. 

Yet—a few days ago, in the presence 
of a vast throng of deeply interested spec- 
tators, Signor Mussoliri unveiled the re- 
| stored pulpit in the Duomo of Pisa, 
| where it now stands beautiful as when 
| Giovanni first made it, the glory of his 
| art. 

This triumph over the ruin and neglect 
|of time is due to the genius and the per- 


Sans cama: 
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& SONS 


PICTURES and DRAWINGS 
BY THE OLD MASTERS 


and 


| ENGRAVINGS 
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MANCHESTER: 14 EXCHANGE STREET 


and (during the winter months): 
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FINE ART SOCIETY 

Established 1876 

Etchings by 
SIR D. Y. CAMERON, R. A. 
JAMES McBEY, BONE, | 
STRANG, WHISTLER and! 
ZORN 


Catalogue on application. 
Publishers of the Etchings of 
FRANK BRANGWYN, R. A. 
Paintings and Watercolours by 
Leading Artists 
148, New Bond Street, 
London, W. 1 


P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 





BY APPOINTMENT 
Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 
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LEONARD J. SMITH and others 
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ING OF THE 18th 
CENTURY” 


described and 

Post free on application 
Just purchased a collection 
including unique examples 
of mezzotints and engrav- 
ings printed in colours 


BASIL DIGHTON 


3, Savile Row, London, W. 1. 
Telephones: Regent 4349 and 4350 


The 


CHENIL GALLERIES 


CHELSEA | 
i) 


Sole Representatives by 
appointment for 
Augustus John’s Paintings 
Drawings and 


illustrated 








Etchings 
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The VER MEER Gallery | PAINTINGS, DRAWINGS 
(Anthony F. Reyre) AND ENGRAVINGS 


e 12, Old Bond St., London, W. 1. 
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The ARNOT GALLERY 


Vienna I. Austria. 
Kartnerring 15. 


Works of the 
Dutch School | 
* | 
22, Old Bond Street, London, W.. 





Have now transferred a great part of 
their stock of IMPORTANT. PIC 
TURES by OLD MASTERS to their 
NEW PREMISES in LONDON 
47, Albemarle Street, Piccadilly, W.1. 





























Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 

historic and family Collections of Genuine Examples by 

the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 








ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 
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“TEANNE D’ARC” FRESCO 
One of two recently 

GAUGUIN FRESCOES 
FOUND IN POULDU 


frescoes 


PARIS. 


ever painted by 


Probably the only 
Paul Gauguin have re- 
the Auberge 


These import 


cently been discovered at 
Marie Henry, in Pouldu. 
ant paintings were forgotten for thirty- 


five years, hidden under seven coatings of 





wall paper, and their uncovering is of 
particular interest, since they represent 
the first distinct examples of Gauguin’s 
genius as represented by his later Tahitian 
manner. Painted in 1889, when his in- 
fluence on French art was highest, these 
frescoes are fine specimens of his work. 
They were taken from the walls of the 
3rittany inn and transported to Paris by 
M. Chauffrey, the expert, who removed 
the Cézanne ceilings from Aix. 

These frescoes have been attested by M. 
Serusier, friend and students of Gauguin, 
who was with him when he painted them 
in the Auberge Marie Henry in Pouldu. 
Serusier painted the Wagnerian inscrip- 
ticn that rested just below the larger 
fresco in the inn. Among other notables 
of the Paris art world, M. Paul Jamot, 
curator of the Louvre Museum, has seen 
these frescoes and pronounced them ex- 
cellent specimens of Gauguin’s work. 
They are owned by a group of four young 
American painters in Paris. 

The larger fresco, illustrated herewith, 
may be an interpretation of Jeanne d’Arc. 








The smaller represents a 


decorative background.—B. B 





By PAUL GAUGUIN 


discovered in Pouldu 


Etruscan Cemetery 
and Road Found 


ROME. 
avecchia at the mouth of the river Mione, 


In the neighborhood of Civit- 


an extended Etruscan cemetery has just 


been discovered, which has up to now 


escaped all previous explorations. 


The numerous mounds (tumuli) meas- | 


uring from 30 to 40 centimetres in dia- 
meter appear to be almost intact. Besides 
these there has been brought to light a 
large Etruscan road which leads from the 
valley of the Mione up to Pantano, cross- 
ing the point where the river Piumella 
flows into the Mediterranean up to the 
hill of the Ficoncella where rise the cele- 
brated miraculous waters of the Baths of 
Trajan—kK. R. S. 


ITALY WILL OFFER 





FOUNTAIN TO SESQUT| 


XOME.—On the occasion of the ap- 
proaching celebrations in Philadelphia, 
Italy will offer a fountain to that city, 
which reproduces one of the most beau- 
tiful in Rome. This is the fountain 
called the “Fontano det Cavalli Marini,’ 
which is one of the finest of the many 
that adorn the city. Tradition has as- 
cribed it to Bernini, but its designer was 
instead Christopher Unterberger, and it 
dates hack to 1791. 


| severance of several persons. 


| except 


| 


= 


GIOVANNI PISANO 
PULPIT RESTORED 





(Continued from page 1) 

First, per. 
haps, to Doctor Arduino Colasanti, who 
when he was made Director Genera] of 
Antiquities and Fine Arts in 1919, deter. 


| mined to begin at once the work of re. 


storing to the Cathedral of Pisa its long. 
lost treasure. 

By patient effort all the scattered pieces 
of the pulpit have been brought together 
three. One of these seems to 
be irrecoverably lost, and the other two, 
figures of the Sibyls, were stolen long 


ago and are in Germany. They could be 


[bought back only at so high a price that 


|the idea of getting them was abandoned 


| and they have been carefully reproduced. 


It is one of the |noyed at the attempt to use 


goose against a crnaments of the Piazza Siena in Rome. | mission to defraud the Ita 
. 2: 


After much study of documents and re- 
search in the archives, a new project was 
presented by Professor Peleo Bacci, the 
Superintendent of the Monuments of Pisa, 
and was approved. Now five years of 
work have given back to the world the 
great work of the Tuscan sculptor, 

It was a wonderful day for quiet Pisa, 
Not only did 
Mussolini come but thousands of Fascist; 


half asleep along the Arno. 


from all the towns and villages of the 
Province, and music of bands and singing 
and the sound of marching feet were in 
the air. The national colors were every- 
where, and the ancient banners of the 
city and its knightly orders made brilliant 
spots of color under the bright sun of 
May. 

Over the door of the Duomo garlands 
of bay 
the Duce entered to be received by the 
Cardinal Archbishop, and escorted to his 
place of honor. The Te Dewm was sung 
and when Signor Mussolini had cut the 
ribbon which held the covering veil in 
place and the beautiful monument stood 
revealed in all its majesty, the crowd 
could not restrain its applause. From the 
restored pulpit the Archbishop delivered 
a most appropriate address, and the short 


leaves were festooned and here 


but touching ceremony was over. The 
vast throng melted away, out on the 
lovely green on which these famous 


buildings of Pisa stand, the “Miracles” as 
the Pisans proudly call them, and Musso- 
lini, greeted by hundreds of white-clad 
children, went on to speak to the people 
from the balcony of the hospital. 

| Pisa was proud and glad. The pulpit, 
their great heritage, was back in its place 
once more, and they had seen and heard 
the man who is the idol of Italy. 

Inside the Duomo the sun shone 
|through the open doors, and the stained 
| glass of the windows threw purple and 
| red on the floor and one wished that the 
sculptor himself might have been there 
to see the work of his hands almost as 
perfect as when he made it, in its perfect 
setting. 


PLOT TO SMUGGLE 
ITALIAN ART FAILS 








ROME.—Details of a clever plot to 
smuggle artistic treasures out of Italy 
in the luggage of Cardinal Bonzano, 
Papal Legate to the Chicago Eucharistic 
Congress, were made public by the po- 
lice on June 11. Mario Serantoni of the 
Rome the American Express 
Company has been arrested in connection 
'with the plot. 

The Papal mission headed by Cardinal 
Bonzano took twenty-three pieces of 
luggage with it. The suspicions of the 
police were aroused when it was noticed 
that they had mysteriously increased to 
twenty-four on the way to the station. 
It appeared evident that some one was 
ltrying to smugele a trunk out of Italy 
under cover of the Papal mission, which 
lis enjoying diplomatic immunities and 
on- 





office of 


lis not subject to customs visits at fr 
- 
| tiers. 

After the situation had been explained 
to the Cardinal his permission was ob- 
tained to have all the luggage opened. 
In one trunk, belonging to Serantonl, 

— 
who was to have accompanied the wre 
zano party to Chicago, thirteen valua “ 
ancient paintings were found. i 
addressed to a rich American hg 4 
‘in Paris who formerly lived im vice 
and whose name was given by the po ye 
‘as Croshawy. Serantoni, who was 
the train, was immediately arrested. 


Bip . > af- 
Cardinal Bonzano was evidently hes 2 
the Vatica 


lian Govern- 


ment. 





ee 


on 








er 
who 
| of 
ter- 


ng- 


Ces 
her, 

to 
wo, 
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Liege Engraving 
Shown at Brighton 


ONDON.—At the Public Art Gal- 


eries, Brighton, to which we are already 


indebted for a long series of exhibitions 


trating the modern art of different 


Continental countries, there has _ been 


arranged a very interesting and inform- 
ng exhibition of the work of Liege en- 
from the XVIth century to the 
the 


something of a novelty, and, indeed, 


gTaVers, 


present time. In scope exhibition 
there cannot be many towns in the world 
which could provide the necessary ma- 
rial in any particular art over a simi- 
lar period Phe 


town is not without bearing 


fact that modern Liege 

“steel” 
on the past and present activities of its 
habitants in an art which began with 
e ornamentation of metal, prints from 
afterthought ; 
with all its 


effect 


being an and, 


the same 
indeed, the exhibition, 


hanges in style, has a = singular 


nsistency. Incidentally, it provides 
development of 


work 


freedom of 


survey of the 


ngravine, from the severe with 


irin and graver to the 
Apart from its intrinsic 
the exhibition is in arrange- 


of what a special exhibi- 


ht to be, and the warmest thanks 





the Li¢ge Department of Fine 


nd to the Brighton Fine Arts Sub- 
ommittee for the opportunity they have 
viven us to study the work of a definite 
When we talk about Belgian art we 


are apt to emphasize the “Flemish” ele 


Lent This mav be just as regards | 
painting, but the work of the Liége en- | 
gravers is distinctively Walloon, and | 
may he locked upon as descended from } 
that of the ivory carvers and metal | 
craitsme the district, whose fame | 
goes back to the Xth century. Though | 
it ludes a contemporary section, the 

exhibition at Brighton is mainly retro 

spective in aim. Transport difficulties 
have delayed the arrival ef a collection 


ngraved glass, but examples of en 


ved metal and some very fine medals 


y \arin and Duvivier are included 


i mended the 


SIR FRANK DICKSEE 
EXPLAINS ACADEMIES | 


LONDON.—At the opening of the 
annual exhibition of the Royal Cam 
brian Academy at Conway, under the 


presidency cf Sir Cuthbert Grundy, Sir 
Frank Dicksee, the 
Academy, 


President of Royal 
that at the 
curious condition 
the 
extent, 


said present time 


there was a among 


those who were on fringe of art, 


and, to a certain among those 


who practised it. There was a_ feeling 


Was sO 


the 


oi unrest in the werld, and art 


sensitive to external influences that 


artist who was not surely anchored in 
sound authority and some constant tra- 
dition became affected by the ebb and 


flow of fashion. 

He would like to see artists so trained 
in knowledge of their craft, in knowl 
edge also of beauty and truth and what 
was meant by art, that there could not 
x the condition of things now preva 
lent. There was unrest and dissatisfac 
tion. Everything had to be tested anew. 
\uthcrity was not reoarded, with the 
result that in many exhibitions in what 
were called centres of culture and art, 
things were exhibited which seemed to 
his mind to be a reproach not only to 
those who perpetrated them, but to the 
authorities exhibiting them. The Q 
Room at Wembley last year contained 
works which were a reproach and a 
scandal, and which ought never to have 
been tolerated. But, however much we 
were anchored in the traditions of the 
past, an observant eve should be kept 
on any new departure, even if at first 
it might appear to inflict a slight shock, 
which combined sincerity and technical 
achievement. If novelty could be got 
without sacrificing truth, it must be so 
much to the He warmly com 
Exhibition 


o¢ od 


Cambrian 


RELIGIOUS ART IN 
CHICAGO EXHIBITION 


Hundreds of thousands of persons will 
assemble in Chicago June 20-24, during 
The 


Institute has taken advantage ot 


Chicago 


the 


the Eucharistic 
\rt 


Comme oce 


( congress. 


asion to bring forth all exhibits 
which may be of interest to the visitors. 

Already committees from the Congress 
have visited the Institute to inspect the 
various objects cf sacred art and to plan 


NOTE ON SIR FRANK 
DICKSEE’S SHOW 


To the 


Sir 


:ditor of The Times, London. 
In 1902 the Royal Academicians, 
by pleading the hardship that would be 
inflicted on many painters, dissuaded 


VIL. that 
Ill. at Burlington House should 


King Edward from insisting 
Gallery 
ve cleared of all other pictures so that | 
Benjamin Constant’s pcrtrait of 


Queen 
Victoria might reign alone. 

1926 the Royal Academy, ap- 
propriately covering its face with brass, 
the 


But in 


does, for benefit of its own mem 


bers, that which it denied to the memory 
of the great Queen; and this, the largest 
gallery in the building granted by the 
nation. for the enccuragement of art and 
its own pleasure and instruction, cleared 
of all other work, exhibits on its brazen 
the selfishness of 


walls short-sighted 


the Royal Academy itself. For this vast 


room contains but a single line of paint 


ings, all by R.A.’s and A.R.A.’s. Stay, 
not all, for there are six small works 
by outsiders put in to fill gaps where 


\cademicians have sent works less 
tall than others, and of these six, “Ah, 


some 


cursed spite,” at least two are sold. This, 
we are told, is dene for the “look ot 
the show,” a theory which is in danget 


of being pushed too far, even of being 


pushed to its logical conclusion. There 
are O00 odd walls and bits of wall in 
Burlington House. There are 60 cdd 
R.A.’s and A.R.A.’s How much better 
the “shows” would “look” if But 
no! Perish the thought! 

I am, alas, old enough to remember 


(in the French 
with canvases 


when the sacred 
walls were covered 
fHlocr to ceiling, and many private 
fired by this good example, 
decorated their houses in the same 
fashion. The great men of those days. 


the time 
scnise ) 
trom 

citizens, 








t 
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Carmichael Sale 


8-10, realized over forty-eight thousand 


Carmichael, 
for 8,800 by Duveen Brothers. 


trait of Lady Carmichael née Janet Mait- 

land Dundas, first wife of Sir Thomas 

Gibson-Carmichael, seventh baronet, was ENGRAVINGS, 

sold to Arthur Tooth for &,000. WATER COLOURS 
The Carmichael Collection, the sale of 


which was commented in Tut 


jewelry, silver, fine fabrics and embroid 
eries, Greek, Roman, Egyptian and East 
ern antiquities. 


[= ; : = By appointment to H. M. King George V. 





Totals £48,000 ROBT. DUNTHORNE 
7 & SON 


Special Cable to Tue Art News 
LONDON.—The : mcrae 
5, Vigo Street, London, W.1. 


ions formed by the late Lord Carmichael 
of Skirling, held at Sotheby's on June 


sale of the collec- 


—o— 


OLD & MODERN 
ETCHINGS 


and 


sounds. Sir Henry Raeburn’s “Portrait 


»f Miss 
nichael,” daughter of Sir 


Eleanor Margaret Gibson-Car 
John Gibson 
bar« net, bought 


sixth was 


The por 


Art News 


1t May 22, contained six family portraits 
vv Sir Henry Raeburn, together with 


& OIL PAINTINGS 











LEGGATT BROTHERS 





His late Majesty King Edward VII end 
Queen Victoria 


CHARLES YOUNG 
ANTIQUES 


Works of Art 
107, Wigmore St., London, W. 1 


Pictures, Drawings & Engravings 
30, St. James’s St., London, S.W. 1 











HENRY J. BROWN 











from John Millais to John Sargent, sur 
vived having their work exhibited under, 
over, and even—horrid thought—between 
the works of lesser men. And the “look 
of the show”! Well! it was not, at any 


rate, so depressing as Gallery III. in 
the vear 1926, with its message to the 
public that “it is better to have bare 
| brass walls than the work of ‘non-union 
men.’ ” Yours truly, 


F.C. Mi 
The Chelsea Arts Club. 





for the best methods of viewing them, 
reports the Institute’s News Letter. The 
the museum are especially 
rich in this phase of art both in painting 
and in sculpture, the Ryerson collection 
alone of early Christian Art being quite 
notewerthy. T'he early Christians, meet- 


galleries ot 


could scarcely develop an art, and such 
productions as were made in the first five 





earliest engraver represented is 
Lambe Suavius, who died about 1567 
His ork, mostly of single figures, is 
remarkable for monumental dignity and 
lirmness of execution. The rich designs 
| the de Brys, a family flourishing 
Irom 1528 to 1611, including 2n alphabet 
ornamented with fanciful arabesques, 
‘re tollowed by delicate religious sub 
jects by Jean Valdor, and with the| 
XVIlith century we begin to see the 
application of engraving to the repro- 


7 - . . . 
Guction of paintings and drawings; 


plendidly illustrated by the work, after 


Watteau, 3oucher, Huet, and other 
French artists, of Gilles Demarteau, 
1990 17 ° e . - . 

‘/<<-1/06, whose imitations of drawings 


with the roulette are marvellously close 


to the originals. The contemporary sec- 
on, the figure subjects by Adrien de 
Witte, and the landscapes by Francois 
Marechal—who designed the poster for 
the exhibition—in particular, shows that 
tne 


ne ae - ° ° ° 
ix tradition of engraving in Liege 
and vigorous today. 


centuries of the Christian era were in the 
nature of an echo of Greece and Rome. 
But as the Church grew and became a 
| power, art became its hand-maiden, one 
cf the chief means of making its teach- 


|ings comprehensible to the people. Italy 
| gave the world its first and most 1m- 
| portant examples of Christian art. The 


| Ryerson collection in the Art Institute, 
filling nearly two galleries, contains many 
| valuable paintings of this period, dating 
| back as early as 1240 A. D. Representa- 
| tive works of the Sienese, the Venetian, 
| the Florentine and the Tuscan schools are 
shown. Six panels portraying the life of 
| John the Baptist, pronounced the finest 
| work of the Sienese painter, Giovanni di 
|Pavlo di Gracia, are in this collection 
| There are rare examples of the 
Dutch, the German, the French and the 
Spanish schools 


a | 
aiso) 


ing in secret as they were compelled to do, | 


‘BRITISH ANTIQUE 
DEALERS’ DINNER 


LONDON 
held at the end of 
Mr. 


affair, at 


This function, which was 
May 
Frank 


which a 


| 
| 
| 
| 


under the chair 


|manship of Partridge was 


a brilliant number of 
distinguished guests, including Sir Philip 
Robert Witt and Mr. Clif- 
Albert 
well as all the leading Lon- 
were present. The member- 

Association now numbers 
550 and its scope and influence are pro- 
gressing rapidly. Sir Robert paid a 
great tribute to the increasing scholar 
liness which obtains in the ranks of the 
dealers, and Mr. Clifford Smith testified 
as to the wisdom of collectors in making 
their purchases under expert guidance 
from them. A witty speech in which he 
gave it as his view that the Queen of 
Sheba succumbed to the attractions of 
King Sclomon's collection, rather than 
of himself, was contributed to the 
evening's entertainment by Sir Philig 
| Sassoon, himself a noted collector 


Sassoon, Sir 


ford Smith of the Victoria and 
Museum, as 
don dealers, 


ship of the 





ed (Late W. Lawson Peacock & Co.) 
BRITISH PAINTINGS AND 
WATER COLOURS 


Sent to all parts of the world 


THE RAEBURN GALLERY 


48 Duke St., St. James’, London 





Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, 
Matisse, Vanessa Bell, Segonzac, 
Duncan Grant, Moreau, Therese Les- 
sore and contemporary painters and 
the older schools. 


The Independent Gallery 


Ja Grafton Street, London, W. 1. 




















ARTHUR A. BAILEY 


Publisher of 
Original Etchings, Aquatints, Etc. 
Works by Detmold, Cain, Mathews, 
Litten, Evans, Etc. 
Modern Masters always in stock 


SLOANE GALLERY 
188, Brompton Road, London, S.W.3 








THE LEICESTER GALLERIES 


Leicester Square London 
ERNEST BROWN & PHILLIPS, Props. 


Etchings by Whistler, Zorn, Meryon and 
other Masters. Fine Drawings-—Old and 
Modern 


Exhibitions of the Best Modern Art 











THE ABBEY GALLERY 


: (Close to Westminster Abbey) 
2, Victoria Street, London, S. W. 1 


Pictures by British ° 
and Foreign Artists Etchings & Watercolours 
Proprietoxs: W. R. Deighton & Sons, Ltd. 


Fren a r 4 Grand Hotel Bidgs., Charing Cross, and 
The ench Galle y 35 Cranbourn St., Leicester Sq, London. 
120 Pall Mall, London, S.W.1 Established 1872 
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Hispanic Museum 
Given $500, 000 


(Continued from page 1) 


Huntington, the son, will receive about 


$30,000,000. He got jewelry and other 
personal bequests amounting to $204,543, 
a life interest in $2,000,0000, and the 
residuary 


The 
of $500,000 to 


estate. 

institutions consisted 
the Hispanic Museum, 
$100,000 to the Hampton Normal and 
Agricultural Institute, $25,000 t the 
American Geographical Society, $50,000 
to the American Numismatic Society and 
$50,000 to the American Museum of Na- 
tural History. Mrs. Huntington also leit 
$50,000 to Woodlawn Cemetery to care 
for the mausoleum of Collis P. Hunting 
A portrait of Mr. Huntington, by 
her 


bequests to 


ton. 
Francis Lathrop, which she left to 
son for life and upon his death to the 


Metropolitan Museum of Art, was ap- 
praised at cnly $500. E 

The real estate amounting to ®&, 
938,156 included property in Manhattan 
worth $672,500, of which $200,000 was 
the value of 8 East Fifty-seventh Street, 
$150,000 each for 7 [ast Fifty-sixth 
Street and 145 and 147 East Fifty-seventh 
Street and $72,500 for 126 and 128 East 
Thirty-eighth Street. She owned 125 
parcels of Bronx real estate and 26 in 
Westchester County. Her Summer camp 





on Long Lake at Adirondacks was val- 
ued at $40,000. 

The art objects, which were appraised 
at $764,716, included paintings worth 
$425,055, furniture and rugs valued at 
$233,963 and miscellaneous objects valued 
at $79,705. The appraisal was made by 
Sir Joseph Duveen, H. H. Parke, W. W. 
Seaman and Arthur Swan. The list of 
paintings includes a collection of “Ma- 
donna and Child” pictures, hung in the 
large hall of her home. In the fourteen 
listed in the appraisal the most valuable 
were the following: School of Filippo 
Lippi, “Madonna, Infant and St. John,” 
$15,000; Francisco Francia, “Madonna, 
Child and Two Saints,” $10,000, and 
three valued at $5,000 each by Pinturic- 
chio, Van der Weyden and Bellini. 

The most valuable paintings which 
hung in the library of the Huntington 
home in East Fifty-seventh Street  in- 
cluded the following: Hals’s “Portrait of 
a Dutch Lady” and “Portrait of Young 
Koeijmanszoon,” $20,000 each, and *Por- 
trait of a Man,” $20,000, and Van Rijn’s 
“Woman in White Dress,” $30,000; 
“Portrait of a Savant,” $70,000, and 
“Portrait of Hendrickje Stoffels,” $30,- 
O00. 

The most valuable tapestries were a set 
of four, each 11 feet 7 inches by 9 feet 
2 inches, valued at $30,000, and a Gobe- 
lin, a woodland scene with birds of bril- 
liant plumage, 11 feet 2 inches by 22 feet, 
$10,000. 

Mrs. Huntington owned furs and 
shawls valued at $10,785 and had silver 
and silver plate in a safe and in cabinets 
worth $31,063. Her wearing apparel, 
consisting of seventy-eight black coats, 
black silk and cloth dresses, and negli- 
gees, was valued at $1,500. She had a 
collection of etchings, engravings, &c., 
worth $26,244, and the contents of her 
library were appraised at $44,419. 

Mrs. Huntington was a widow when 
she married Collis P. Huntington. She 
was attracted to his nephew, Henry E 
Huntington, by their mutual interest in 
books and art. The Princess Hatzfeldt 
had been adopted by Collis P. Huntington 
and was a sister of Henry E. Hunting- 
ton’s first wife. She threatened to con- 











test the will of Collis P. Huntington, 
which gave $22,000,000 to the widow, but 
the payment of $6,000,000 settled it. 





ETRUSCAN CONGRESS 
HELD IN FLORENCE 
FLORENCE—The National Etruscan 
Congress, which was held during the last 
days of April and the first part of May, 
in the Salone dei Duecento of the Palazzo 
Vecchio, in Florence, had for one of its 
objects to make more generally known 
to the public present knowledge of the 
Etruria and _ the 


remains of ancient 


Etruscan museums and the monuments 
of pre-Roman civilization. 

Professor Luigi Pareti, who occupies 
the Chair of Ancient History at Florence 
University, the 


tradition of Herodotus, the thesis that the 


supported, contrary to 
Etruscans arrived in Italy not by sea but 
left, the Alps, 
passage, that the 


by land, having across 


traces of their and 


were descendants of the in- 


the lake dwellings of the 


Etruscans 
habitants of 
Emilian region. 
Professor Bartolomeo 
the Vatican Museums, 


Nogara, direc- 


tor of read a 


paper on the Etruscan language, in which, 
however, he came to the conclusion that 
this language is still today a riddle. The 
well-known philologist, Professor Trom- 


|betti, dealt with the same subject. He 


contirmed the opinion that Etruscan 1s 
still inexplicable from the grammatical 
point of view, but said that on account 
of its structure it must be placed between 
the Indo-European group and the Tur- 
anian group, having a greater afhnity 
with the former. 
are three linguistic strata in the Medi- 


terranean basin. In the first, very 
ancient, is the Basque; in the second, 
the Etruscan, with the languages of 


Anatolia; in the third are the languages 
of the peoples nearer to the Caucasus. 
Other learned professors read papers on 
the religion, art, and civilization of the 
Etruscans; and reports were read on 
recent excavations carried out at Vulci on 
the cemeteries or other Etruscan remains. 
A paper by Professor Antonio Sogliano 
attracted much attention. He supported 
the view that Pompei was _ probably 
Etruscan; the Temple oi Jove of Pom- 
peii was the Roman substitute for a true 
tripartite Etruscan temple. 

\ topographical and archeological map 
of Chiusi and its territory, carefully exe- 
cuted by the young scholar Dr. Ban- 
dinelli, was shown to the meeting. It 
will form the first sheet of an Etruscan 
atlas which it is intended to prepare. A 
committee was also nominated to super- 
vise the publication of two series of 
volumes—one regarding the art, the lan- 
guage, the religion, and the public and 
private institutions of the Etruscans ; the 
other containing monographs, each of 
which will illustrate an Etruscan center. 

The meeting closed with a pilgrimage 
to certain Etruscan centers. From 
Florence the first stage was Castellina 
del Chianti, where the tumulus of Mon- 
tescalvario attests the Etruscan greatness 
of the VIIth century B. C.; then the 
pilgrims visited the hill-top city of 
Vetulonia, with its Etruscan walls and a 
fine necropolis. Vetulonia, once a flour- 
ishing port and emporium of Etruria, 
was celebrated as having deserved the 
name of Mater Romae. She gave to 
Rome the insignia of the magistrates, the 
curule, the praetexta togs. and the lic- 
tor’s fasces. After Vetulonia came 
Populonia, which was a seaport and a 
very important industrial centre, and, 
finally, Volterra with its Etruscan walls 
and burial places and its famous Etrus- 
can Museum, where there is a collection 
of more than 600 cinerary urns, mostly 
of the 3rd century B. C., in alabaster 
and terra cotta. 
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Persian & Spanish Rugs 
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(LIONEL HARRIS, Proprietor) 
50, CONDUIT STREET, LONDON, W. I. 
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In his opinion there | 




















THREE IVORIES FOR 
VICTORIA & ALBERT 


LON DON.—Three addi- 


tions have recently been made to the col- 
lection of ivories at the Victoria and 
Albert The first of these, a 
Byzantine with the Last 
Judgment, which was acquired with the 
aid of a donation from the 
National Art-Collections Fund, is, apart 
from its intrinsic beauty, of considerable 

the East 
No cther ivory with so 
elaborate a the 
ject is known, though it has been simi- 
larly treated on the great mosaic at 
Torcello, as well as in certain frescoes 
and illuminated manuscripts. The re 
lief, which dates from the XIth or 
XIlth century, has an added interest in 
that it was once exhibited on loan in the 
Museum abcut the middle of the last 
century, since which date it had disap- 
peared. 

The other two ivories, which belong 
to a group of carvings hitherto unrepre- 
sented in the Museum, were acquired 
from an English private collection and 
presented by Dr. W. L. Hildburgh. The 
ivories are both cut from the solid end 
of the same tusk, which has been sawn 
dewn the middle; by a tour-de-force of 
great ingenuity, the subjects, the Im- 
maculate Conception and the Assumption 
of the Virgin, are composed of scores 
of tiny figures in full relief, which give 
the effect of complete detachment. 
work is probably Spanish or South 
Italian or the beginnine of the XVI[Ith 
century. 

Four charmine small  terra-cotta 
groups of children representing the Sea- 
signed I. B. Xavery, 1726, have 
been hought with the funds bequeathed 
bv the late Captain H. B. Murray. Work 
of this type is exceedingly rare in this 
country; the artist, Jean Baptiste Xav- 
ery (1697-1743), is known to have made 
sculpture for the palace and gardens of 
William IV. of Orange, Stadtholder of 
the Dutch Republic, and it is possible 
that these little groups are models for 
some such work. 

The Museum has also acquired a very 
unusual Chinese group in painted iron. 
The subject is a tortoise and a serpent, 
the symbol of the northern firmanent in 
Chinese legend. The group. probably 
belongs to the period of the Sung 
dynasty, about the XIIth centurv or a 
little earlier. The composition is, how- 
ever, traditional. 


interesting 


Museum 
panel carved 


generous 


importance for history of 
Christian art. 


representation of sub- 


sons, 


The | 


Uffizi Gets Duccio 


Di Boni nsegna 


FLORENCE.—The Royal Gallery of 
the Uffizi has been lately enriched by a 
most valuable work, by the 
Signora Giulia Baroncelli Crociana. This 


presented 


is a painting by Duccio di Boninsegna 
representing a Madonna and Child, and is 
the first work of this master to be owned 
by the Gallery. The picture has always 
belcnged to the Church of Santa Maria 
at Montepulciano, which church has been 
under the patronage the 
family of the Signora Crociana, and it is 
thanks to her care especially that it is in 
its present condition. 

The picture, however, after many cen- 


and care of 


{turies has begun to show signs of deteri- 


oration, so the Signora decided to have it 
restored by expert hands. Now as a 
result of careful and skilful repairs it has 
returned to its original beauty, and it will 
remain in the Uffizi where it is in no 
danger of suffering any further damage, 
and will be treasured as it deserves to 


be.—K. R. S. 


RARE COINS FOUND, 
LOST AND TRACED 





FLORENCE. 


valuable old 


Last November a num- 


ber of coins were found 
while digging for the foundation of a 
hotel in Pisa. Soon afterward they dis- 
appeared. Some of them were later 
traced to Florence where they had been 
secretly brought by two workmen and 
sold to an antiquarian for small sums, and 
who, in his turn, resold them to various 
persons. 

Collectors may be interested to know 
what these cions are, as they are very 
One of them is a tari of the mint 
of Messina and Syracuse of the yeat 

> ry" ~ in: . 
1300. [here are also two Florentine 
Horins of the same date, and two Roman 
Augustan coins of great value. Besides 
these a ccin has been traced which is 
believed to be thirteen hundred years old, 
which bears on one side the representa- 
tion of the Volto Santo of Lucca, and 
whose reverse is engraved with the words, 
Otto Rex. In the centre of this inscrip- 
tion are two letters in Gothic script— 
Pac Gee he 


rare, 
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JAN KLEYKAMP GALLERIES 


CHINESE ART 


3 AND 5 EAST 54TH STREET 


NEW YORK 














Davies Wisins @ 


Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four year - 
ing and transporting ees a at 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 





erage, storage, trucking, marine 
insurance, 
Representative will gladly call 


upon request. 


_ Phone 
Bowling Green 7960 
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es, 








Wildenstein&Col 











HIGH CLASS 
OLD PAINTINGS 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 








| 
| 


647 Fifth Avenue New York 
Paris: 57 Rue La Boetie 
































C. W. KRAUSHAAR 
ART GALLERIES 


PAINTINGS - ETCHINGS 
and BRONZES 
BY MODERN MASTERS 


of 


American and European Art 




















New York 


Frans Buffa & Sons 


Fine Art Dealers 


MODERN MASTERS 
Dutch and French 


NORWEGIAN LANDSCAPES 
by 
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PORTRAIT OF 
HOUSTON. 


MRS. W. S. 


BOUDINOT PORTRAIT 
GOES TO MT. VERNON 


A valuable C. W. Peale portrait ot 
George Washington, which has been in 
the Boudinot family of New York for 
generations, Was awarded to the Mount 
Vernon Ladies’ Association of the Union 
by Surrogate O’Brien cn June 15th, tol- 
lowing a legal controversy in his court 





harking back to 1880, when Jane M. 
Boudinot died a resident of New York 
County 

$y the fourth paragraph of her will 


ill her pictures, etc, in equal 
her daughters, Jane J. Boud- 
not and Julia B. Keith. She named the 


she LAve 


shares to 


former as executrix. \ few months 
- $4 | | . > 4 

after her mother’s death, Julia B. Keith 
died intestate, leaving as her only next 
of kin three children, Boudinot Keith, 
Mary K. Leavitt and Jane B. Keith. As 
executrix of her mother’s estate, Jane 


5, Be udinot came into possession of all 
pictures bequeathed in the fourth para- 
graph of the will. She never made an 
inventory accounting and no_ steps 
were taken by interested parties to com 
pel one 

Jane J. Boudinot remained in posses 
sion of all her mother’s property until 
her d in 1914, thirty-four vears after 


the death f her mother The tenth 

ragraph of her will provided as fol 
lows [ give and bequeath to my 
Boudinot Keith, my portrait of 
rge Washington, signed and 


dated by Charles Wilson Peale in 1780, 
for and during his natural life, and upon 
his death, or in case he resigns it during 
his lifetime, I give and bequeath said 


portrait to the Mount Vernon Ladies’ 


FARISH 





AND HER CHILDREN, 


Courtesy of The Grand Central Galleries. 





Association of the Union, having the 
care of Mount Vernon, the former resi- 
dence of Washington, to be known as 
the ‘Boudinot Pertrait,’ to have, to hold 
the same absolutely and forever.” 

Boudinot Keith, the life tenant of the 
Washington portrait mentioned in the 
will, died on Oct. 4, 1925. Relatives 
thereafter asked a legal determination 
is to the ownership of the picture, which 
lad been handed down thrcugh several 
generations of the Boudinot family. 

Surrogate O’Brien in concluding a 
long decision ruled that the relatives of 
Jane J. Boudinot made no demand for 
the portrait during her lifetime and that 
she asserted her right to the picture in 
the paragraph of her will wherein she 
disposes of it and no demand was made 
for it after her death. 

Therefore the Court held the tenth 
paragraph of her will was sufficient to 
pass the property to the Mount Vernon 
\ssociation and said the portrait should 
be delivered to it in accordance with 
the terms of the document. 


SPENCER EXHIBITION 
FOR BUFFALO 


Mr. Howard B. Spencer, the American 
landscape painter, has invited by 
Walter Pulitzer of Buffalo to come to 
that city for the purpose of executing a 
series of oils of Delaware Park and its 
environs. Mr. Pulitzer will purchase one 
or two for his home on Delaware Ave 
and present one to the Albright Art Gal 
lery where Mr. Spencer has already ex 
hibited. The young artist was recently 
tendered a_ reception by Mr. Walter 
Pulitzer. 


been 
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34, rue Lafayette and 





BRIMO ve LAROUSSILHE 


ANTIQUITE 


MOYEN AGE 


48, rue Laffitte, PARIS 





WILLIAM 


AND MARTHA, OF 
By SIDNEY E. DICKINSON 


VALUE OF JEMDET 
NASR FINDS EXTOLED 
LON DON.—Professor 

on June 15th 

Arts on the discoveries of 

Weid and the Field 


Mesopctamia, laid special 


Langdon, lec- 


turing before the Royal 
Society of 
Herbert Museum 
expedition in 
historical im- 


emphasis upon the great 


portance of the discoveries made at 


Nasr, 


of Kish, where tine polychrome pottery 


Jemdet seventeen miles northeast 


and pictographic tablets were ftcound. 


Professor Langdon entirely rejected 


all the 
origin of the 


recent attempts to derive the 


civilizations in Sumer, 


Elam and Egypt from Northern Syria 


and Anatolia. The 
seals of the latter area, he 


painted ware and 
said, appear 
to be more than 2,000 years later than 
designs of 


date for 


glyptic 
The 
the maenificent polychrome thick 
Nasr is 3500 B. C., 
preceding period of thin ware now 
known to have been manufactured 1n 
Sumer must go back to 4,000 B. C. or 
earlier. 

The lecturer 


similar ceramic and 


Sumer and Elam. latest 
ware 


of Jemdet and the 


maintained that the 
painted ware and the animal motif ot 
decoration on seals and_ button 
originated in lower Mesopotamia and 
were borrowed by Elam. All the evi 
dence to be drawn from the revolution- 
ary discoveries of the expedition tended 
to prove, he declared, that the Sumerian 
people, an Armenoid race, arrived in 
Mesopotamia before 4000 B. C. and 
founded their city. They owed nothing 
whatsoever to any contemporary cul- 
ture, he said. None existed at that time 
in Western Asia. \ similar contem- 
porary culture in Syria cannot be proven, 
said Professor Langdon, and arguments 
for its existence are totally fallacious. 


seals 




















Complete Tea, Coffee and 

Dessert services in Spode, 
Swansea, Pinxton and Worcester 
porcelain are now being shown 


LONDON, W., 217, Piccadilly 


ON EXHIBITION 
An Important Collection of Oriental 
Lowestoft (Compagnie des Indes) 


ENGLISH FURNITURE - PORCELAIN 
SILVER » POTTERY & GLASSWARE 


NEW YORK: 10 and 12 East-Forty Fifth Street 
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MARCEL BERNHEIM & Co. 
2bis RUE DE CAUMARTIN, PARIS 
(Half way between the Opera and the Madeleine) 
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Persian Antiques 
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Mediaeval Art 
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Fine objects d'art 
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Classical Objects 
of Art 
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Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
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Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 
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M. & R. STORA 


Gothic and Renaissance 


Works of Art 
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R. G. Michel Gallery 


17 QUAI ST. MICHEL PARIS V 
Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain Lepere, 
Manet, MA&tisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, etc. 
Catalogues on ap{ lication 
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229, Rue St. Honor?, Paris 
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RARE PRINTS 
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MARY CASSATT 


1874 walking through 


the Salon with his friend Tourny when | 


In Degas was 


the latter paused and asked him to look | 


at a certain portrait. “That is genuine,” 


was the master’s comment, “There 1s 
one who dees as I do.” The portrait 
was painted by Mary Cassatt, the dis 


tinguished American artist whose death 


at an advanced age has just been re- 


the She 


ported in dispatches. Was a] 


remarkable woman, the comrade of | 


like 


The mot of 


something 


those painters who under the banner ot | 
Impressionism achieved 


a revolution in modern art. 
Degas makes perhaps the best epitaph | 
upon her whole “That is gen- | 
uine.” At the close of the famous exhi- 
bition of 1879 in which and the 
affirmed their independence there 
With her 
share of it Miss Cassatt bought pictures 
by Degas and Monet. That, was 
like her. She lived utterly for art. 
She had the gift, the flair, but it took 
time before she found herself. 
abroad while she was still a young girl 


career 
she 


others 


was a surplus in the treasury. 


too, 


Going 





strayed momentarily 
$4. - . 

Charles Chaplin, a 
Against his routine 


to be a painter, she 
into the studio of 
graceful Salcnnier. 
habit she promptly rebelled and sought 
instead the inspiration of the old masters. 
Rather oddly she found it first at Parma. | 
This keen observer, this practitioner of | 
an essentially French and modern direct- | 
ness, whose tenderness never lured her | 
away from the exact statement of fact, 
actually began her apprenticeship by long 
saturation in the melting Correggiosity 
of Correggio. After Italy came Spain, 
but with a _ susceptibility to Rubens | 
rather than to Velasquez in the stimu- | 
lating pageant of the Prado, a suscepti- 
bility so ardent that it ultimately carried 
her to Antwerp and intense devotion to 
the works of the great Fleming. Yet 
these initiations but preliminaries 
to the decisive development of her talent. 
That ensued in Paris. 

The truth was her goal, and the newer 
French exemplars of it were her pre- 
destined counselors. She told M. 
Segard, her biographer, what they meant 
to her, “I recognized my true masters,” 
she said. “I admired Manet, Courbet 
and Degas. I hated conventional art. 
Now I began to live.” The 
point about this period in her life, too, | 
is that she “began to live” as an indi- 


were 


once 





important 


| 
| 


lan error arising 


vidualit Her associations never sub 
merged her originality There was an 
rganic energy in her art. Even on what 
was in a sense her real debut, tn 1879, 
Gauguin could shrewdly say of her 
“Miss Cassatt has much charm, but she 
has more force.” That force lifted her 
to high rank. It was as an equal that she 
foregathered with the  Impressicnist 


group. She and Degas were colleagues 
It is an amusing paradox in her his 

tory that her force, her penetrating 
vision, her technical clarity were wreaked 
largely upon the most fragile of themes 

She excelled in pictures of children and 
their mcthers. But her sentiment couldn't 
have drifted into sentimentality, She 
had too lively a mind. She had too much 
taste Apropos of her taste, it sl vuld 
be added that she was a most judicious 
onnoisseur and had to do with the en 

trance of numerous fine pictures int 
divers American collections, private and 
public. Her judgment on a work of art 
was impeccable. It is hard to think of 
her as gone from her [rench environ 

ment lor years she had seemed on 
of the permanent figures of an epoch 

It is as such, indeed, that she will be 
long remembered 

from tite Hera I 
‘Wk ATQUE VALE 

In T'he Arr News of last week the 

close of the seascn in New York was 
announced with a certain amount ol 
solemn ceremony Although we can 
hardly claim.the announcement as oth 

cial, nothing has occurred during the | 
past week which would indicate that we 


had been in error. Even the departures 


for Europe have shown a decline and 


those of the artists and dealers who have 
decided against globe-trotting are quietly 


invading the rural districts 


| Portman-square, known as the 


| 


“LA MERE ET L’ENFANT” [MME, ROULIN] 


From the Frits 





Vever ( olle fion, to be 





By VAN GOGH 


July 13-16 


sold at the Vaulli r Galle) les, 





Witt Li 


rary. The occasion was the publication 
by the founder, Mr., now Sir Rebert, 
Witt, of a catalogue of the artists, re 


| productions of whose works are included 


It is reported that the hills around | 
Woodstock have been put in order and | 
that the Massachusetts sand dunes have 
been scrubbed in preparation for the 


schor ls. Smocks 


summer are quoted 
higher with a strong demand. ‘Fhe ru- 
mor that the Whitney Studio Club has 


thrown toll gates across the main motor 
roads is said on good authority to be 


from the advertisement 


published in the Arts of this month 
urging motorists to tour the artists’ 
colonies and bring home a work of art. 
A member of THe Art News staff 
who is gifted that way has compiled a 
series of statistical figures based, he 
claims, on past performances in the 


According to 
these there will be used 287,569 pounds 


vari us summer col mies. 


of paint of various qualities and colors, 





131,643 yards of prepared canvas, 8,242 
quarts of oil and 205,726 board feet of 
48,205 lost ; 
quaint,” “artistic” and will 


lumber ; brushes will be 


‘charming”’ 
be used a sufficient number of times so 
that if laid end to end they would extend 
from Provincetown to Gloucester, across 
country through Lyme and Silver Mine 
to Woodstock and thence to New York, | 
No fig- | 
ures are available from past records as | 
to the of of art 
this material and the mountainous labor 


circling that city three times. 


number works which 
connected with it will produce. 
To the 


should, course, 


make record complete there 
of added the 
quantities of material which will be used | 

Americans abroad. Beyond the esti- | 
mate that the empty paint tubes which | 
will left the fields of Europe 
would, if gathered together, make a pile 


overtopping the Eiffel Tower by 76 feet, 


| 
be vast | 


by 


be on 


any forecast would partake of the nature 
1f guess-work, 

All of which indicates that early in 
the Fall the season will be in full swing 
and THe Art News, monthly through 
the Summer, will resume weekly publi 
‘ation with the issue of October 9th. 





THE WITT LIBRARY 


Some five years ago the late Sir Claude 


Phillips wrote « 


| is able 





| 


in the library. The cbject of the library 


is to enable art students and historians 


}to study, withcut leaving London, paint 


ings of every description that exist in the 
public and private collections of Europe, 
\merica, and elsewhere. 

While it is right that the general pub 
lic should be made aware of the existenc 
of such an institution, it is, of 
the 


directly 


course, 


who derives most 


Sir 


specialist in 
the 
Lady Witt'’s muniticence 


art 


benefit of Robert and 
It would indeed 
be difficult to imagine art circles in Lon 
don deprived of this benefit they have had 
bestowed upon them, Of course, in such 


an undertaking everything depends on 


the persistence of the collector, who must 
be prepared to acquire new examples day 


by day and year by year, knowing that 


cnly by so doing will it be possible te 
form a collection so large and varied 
that a visitor will actually be able to 


count on finding specimens of the work 
of any and every artist, of whatever na- 
tionality, period, or “Art is 
long and life is short,” yet Sir Robert 


character. 


Witt, who first began collecting phcto- 


| graphs of pictures when he was an under- 


graduate, has now succeeded, while still 
in the prime of life, in accumulating no 
fewer than a quarter of a million ex- 
This huge collection, too, is so 
beautifully arranged that Sir Robert Witt 
to that 


photograph can be placed in the hands of 


amples. 


declare any particular 
the visitor in the space of thirty seconds. 
of 
obscure artists represented, and consider- 
the 


and some as recently 


Considering the large number very 


ing that some lived as long ago 
thirteenth 


as 
century 
as the twentieth, it will be granted that 
With 


the knowledge in mind that the owner not 


this is a triumph cf organization. 


only performs important service in the 
of official 
positions at the National Gallery and the 
National Art 


given up a considerable part of his own 


cause art bv occupying his 


Collections Fund, but has 
home to the library, and employs a staff 
of highly-trained librarians, one cannot 
but experience a feeling of pride aroused 
by the fact that we have in England such 
splendid public service and such enlight- 
enment and faith in the value of art. 


f the institution at 32, | The catalogue, which was discussed five 


years ago by Sir Claude Phillips, has 
now been supplemented by a second vol 
ume, bringing the number of artists 
named up te 13,000. By means of the 


two books one can find out in a moment 


Whether any particular artist is repre 


sented in the library, and also his nation 


ality and the dates of his birth and 


death. The library itself is well worth a 


| visit, and although it is primarily intend 





|ed tor the more serious sort cf student, 
|anyone who cares to call between the 
hours of ten and one and two and four 
(except Saturday and Sunday) will be 
welcomed. 
(R. R. Tatlock in the London Daily Telegraph) 
CIVIC VIRTUE 

We are not prepared to indorse the 
demand of the Society of the City of 
New York that the statue of Civie Vir- 
tue be removed, but we will go so far as 
to indorse an investigation to discover 
what relation the statue has to its sub- 
ject. Inspecting it yesterday, we found 
that one member of the society was 
wrong when he declared that it repre- 


— OBITUARY 
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MARY CASSATT 


(Continued from page | 
and children, whether in oil, watercolor 
pastel Like she 
sought truth and like him was a master 


or etching. Degas 
draughtsman, although, perhaps because 
she was a woman, she drew her subjects 
kinder This 


which might have been her strength, w 


with a hand tenderness 


ds 
her weakness. When, leaving sentiment 
aside, she painted the thing she 


took 


saw 


she 


rank beside he r great ‘ontempor- 


aries. 
She is represented in the Wilstach cof- 
Hall, F 


while other 


lection in Memorial 
Park, Philadelphia, xam- 
ples are cwned by the Metropolitan Mu- 
New York. Art 


Washington, Chicago Detroit 


airmount 


seum of The Corcorar 
Gallery, 


and Providence also possess works of her 


brush. 

A distinction Miss Cassatt cherished 
| was the purchase by the French Govern- 
ment of one of her pictures for the 


| Luxembourg collection. 


| ° 9 ° ° 
| Her father’s family is traced 


Mary Cassatt was born in Pittsburgh 
] | + 
JACK Oa 


Frenchman, Cossart, who emigrated from 


France to Holland in 1612, and whose 
grandson came to Pennsylvania Her 
mother’s ancestors were Sccttish people 
who came to America about 1700. At the 
age of 5 or 6 years Mary Cassatt was 


taken to Paris, where she lived with her 
parents for five years. 
to 


She then returned 


Philadelphia, but upon deciding, to- 


| ward 1868, to become a painter, she went 
| again to Eurcpe and set herself to study 


| 


| 
| 
| 
| 


| 


sents “a fellow with a club standing on a 


The 


holds a 


hold a 
kind 
Cesar as a gladius. 


He 


woman.” fellow does not 


He 
sword described 


He 


club. sword, the of 


by 


does not stand on a woman. 


| stands on two vertebrates apparently fe- | 


male, but of a species not familiar to us. 


Their bodies, it is true, are womanish, 
but their legs are covered with fish scales, 
and instead of ending in feet, they end in 
fin-like tails. The fellow, in fact, is twist- 
ing one of these tails, much as a rodeo 
employee twists the tail of a bull, and ap- 
pears to be enjoying it. It may be that 


this group suggests Civic Virtue, but we 


by a fellow recoiling in horrer from a 
money-bag bearing the legend “$1,878,- 
705 Slush Of the fable 
would somewhat mythical, 


Fund.” 
still 
there is little evidence that our statesmen 
recoil from such funds, but at least the 
point would 


course 


be as 





be clear and unmistakable. 
As it is now, the casual visitor to the 
city might suppcse that he was gazing at 
a portrait of “Steve Brodie Among the 


Eels.” 


(From the New York World) 


believe the idea could be better conveyed | 





} at 


in the museums and galleries of Italy, 
Spain and Belgium, believing that an art 
education could thus be acquired more 
satisfactorily than by attending the con- 
ventional art schools. In 1874 she settled 
permanently at Paris. 

Her first picture, painted in 1872, rep- 
resented two young women at a carntval, 
throwing confetti. It was painted at 
Parma and showed the influence of Cor- 
reggio. It was accepted at the Salon and 
so were her contributions of the follow- 
ing years until 1877, when the picture 
submitted was refused. She was then in- 
vited by Degas to join in the exhibitions 
of the Impressionists and accepted with 
enthusiasm, recognizing in that group her 
true masters. Althcugh she has _ been 
called the disciple of Degas, she received 
no formal instruction from him. 

[In March, 1924, Miss Cassatt, threat- 
ened with total blindness, opened an ex- 
hibition in a Paris gallery of her works, 
which she had refused hitherto to sell 





WILLIAM B. CLOSSON 


William Jaxter well- 
known Boston artist, died on May 30th, 
the home of sister-in-law, Miss 
Katharine F. Gallaudet, 9 Gillett Street, 
Hartford, Conn. 


Closson, a 
his 


The burial was in the 
Gallaudet family lot at Hill 
Cemetery, Hartford. 

Mr. and 
way back to Massachusetts from a sea- 
of nearly months at Southern 
Pines, North Carolina, where Mr. Clos- 
son had been 


Cedar 
Mrs. Closson were on their 


son six 
health after a 
year ago, and where 
he had been painting the landscape in 
that region. He was looking forward 
with eagerness to a summer of renewed 
activity he fell a victim to 4 
serious attack of grippe which was too 
much for the heart. 


regaining 


serious illness a 


when 


William Baxter Closson has _ beet 
known in the art world for half a cen- 
tury, first as a wood engraver and sec- 
ondly as a painter. Mr. Closson took 
up wood engraving when a young mat, 
and in the course of a very few years 
he was recognized as one of the fore- 
most in that school of American w« 
engravers that flourished between 1870 
and 1890. He took a medal in the Parts 
Salon in 1882 for an engraving 9° 
George Fuller’s famous painting “Win 
fred Dysart,” which hangs in_ the 
Worcester Art Museum. He also de 
veloped a process of etching closely a 
lied to wood engraving, with which he 


| did some very remarkable work. 


When  photo-engraving came to 
vogue, about 1890, wood engraving be- 


|came almost immediately a lest art, af 


—— 
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Mr. Closson was one ol the tew lett AMSTERDAM SALE Sale of De Luxe WILLIAM-LYOUNS’ figures appear, and move, and disappear 
of the old engravers. He took up paint- 1 ATC a . oq | “60 in the cosmic deeps. 
‘.¢ at that time and rapidly gained a OF FLEMISH ART B k - B li “SATAN PICTURES And yet the language is one we under- 
~ * i ag Segre . the eee OOKS in ertuun stand, the forms are recognizable, yet 
high standing among the painters of the | as we follow them they change their 
country. He exhibited in the current (Continued from page 1) LONDON.—Mr. H. F. William-Ly-| garments and become devils or angels 
. . ° ° ° ” ° ° Cp y ont . Rate . ° ot 2 ’ . 

exhibitions and his paintings are to be} fine “Woman pinning” by Gabriel Metsu, BERLIN.—An auction at Graupes of | ouns, of Kingsbridge, has now completed | Detore our very eyes. 
found in the National Gallery, Wash-| 4 “Portrait of a Patrician” by Terborch |4 private library consisting of de luxe] hjs “Satan” series. “I have just had the privilege of priv- 
ingtcen, D. C., the National Arts Club, : ately 
New York, and in many private collec- 
tions : = 

William B. Closson was born at Thet- | 
ord, Vt., Odct. 13, 1848, son of David 
Wood and Abigail (Palmer) Closson. 
His father had been a member of the} 
Vermont Legislature, and his mother 
was related to Benjamin West. He was 

member of The National Arts Club 

lhe Allied Artists of America, 


and The Painters’ and Sculptors’ Gal 

ler\ \ssociation, New York City; The} 
\rts Club of Washington, The Society 
of Washington Artists, and [The Ameri 
an Federation of Arts, Washington, 
Dp. ¢ The Connecticut Academy cf 
Fine \rts, Hartford, Conn.; Boston Art 
Club and Copley Society, Boston, and 


The North Shore Arts Association of 
Gloucester. ; 
He leaves his wife, Mrs. Grace Gal 


laudet Kendall (¢ losscn, daughter of lr 
Fdward M Gallaudet, tormerly§ 01 
lat rd. and of Washington, 1D. (¢ 


SARGENT MEMORIAL 
UNVEILED IN LONDON 


LONDON.—A bronze crucifix, “The 
Redemption,” which was executed by | 
lohn Singer Sargent twenty years ago, 
was unveield in honor of the American | 
artist on June 15th in the crypt of St. | 
Paul's Cathedral, where the great paint 
ers England are honored. The Ear! 


rawford unveiled it, and, in asking 
ean Inge to accept the memorial, said: 
We commonly that every mans 
work is his cwn monument. What 1s 


metaphorically a truism is here an actual 


say 


fact. and is it not significant that the 
great artist himself should have fash- 
ioned the monument which is now con 
secrated to his memory? His genius 
was diamond of infinite luster and 


countless facets which reflected truth and 


scorned all that was insincere.” 

Sir Frank Dicksee, president of the 
Reyal \cademy, who placed a wreath on 
ehal i that body, said simply that 


nt's genius would endure as long as 
ills of St. Paul’s stood. 





The design for “The Redemption” 
formed part of a plaster decoration done 
by Sargent for the Boston Library twen- 
ty years ago. It was unveiled this after- 


noon before an audience that included his 
sisters, Miss Emily Sargent and Mrs. Or 
mond, and his neice, Mrs. Hugo Pitman; 
Boy] Beal, of the American Em- 
bassy: Sir David Murray, Charles Sims, 
Sir Reginald Blemfield, W. R. M. Lamb, 

t the Royal Academy: Sir 
Lady Frampton and Lady 


ston 


Secre ary oft 
George and 
Cromer. 


GRUNDY COMPLETES 
AMERICAN TOUR 


Cecil Reginald Grundy, editor of the 
the 
on 


Connoisseur and representative of 


British Museums Association § sailed 


June 11th for England. He had been in 
America for some months and during that 
time had made a tour of the museums in 
the Eastern and Middle-Western states in 
preparation for a report on the organiza- 
tion of American museums. 

He expressed himself as astonished at 
the number of large museum buildings he 
found here and at the efficient systems 
employed in their management. Both 
buildings and organization were, he felt, 
Superior to those of similiar institutions 
in England. As to the collections he was, | 
he said, greatly impressed by the number 
ot works of art of first quality which had 
been acquired by the various museums | 
during recent years. 

| 





j}and a “Jour de Féte” 


| heyde and their 


lage a 


by Jan Steen are 
in the same collection. 

The Schindler 
landscape than in figure. 


collection is richer in 
Examples by 
Neer, Berck- 
The finest is 


“Cascade.” 


van Goyen, Aert van der 
fellows. 
possibly the Ruysdael 

Two Ruysdaels are likewise in the H. 
collection, but these pale besides the Jan 


Steen “Family Group,” reproduced on the 


front page of last week's issue. Less 
anecdotic throughout than was Steen’s | 
wont, the portrait of the maid in the 


upper right-hand corner is in “the finest | 


wutch tradition. Nor may the Nicholas 
Maes “Happy Maternity” be cverlooked 
lt appears to be a large sketch on panel, 


with only the head and bosom of the 
mother tully realized. lor the rest it 
aepends on the vigor and decision of its 
dvaughtsmanship. 

“A “Mystic Marriage” by the Mastet 
ot the Legend of St. Lucy is trom a 


Brusseils collection. It is the only paint- 
ing in the group that can fairly lay claim 
to the title of primitive. A fair-sized 
panel (78x60 cm.), it is conceived in 
the spirit of a miniaturist. The Madon 
na is seated in a garden arbor, a kneel 
seated suint to either hand, all 
richly gowned. Through the arbor foli 
castle is visible, with diminutive 
norsemen riding out. Such a_ picture 
might be taken as an almost perfect 
example cf what the early X Vth century 
considered iliustration 


and a 


In the Beckeringh collection the fine 
Pieter de Hoogh “Soins Maternels” has 
n) rival, unless it be the little-known 
Guillaume du Pois. Hard as nails, the 
mathematical precision of the latter's 


“Corn Feld” has an extraordinary allure. 
One more cld master calls for mention, 
the “Portrait of a Young Woman” by 
Ferdinand Bol. And this on account of 
the enormous discrepancy between face 
and body. Both shoulders and hair are 
painted with a maitrise that suggests the 
young Rembrandt, while the face is s 
uncertain as to appear the work of an- 


other hand. It is a picture we should 
like to examine. 
There remains a group of modern 


paintings, water-colors and drawings 
from the Fritz Meyer collection cf Zur 
ich, examples of Thus and Jacoh Maris, 
Bosboom, Bauer, Millet, Daubigny. The 
collection would not be important were it 
net for the presence of a remarkable 
group of paintings by van Gogh, includ- 


ing his “Mere et Enfant” (Mme. Rou 
lin), one of the most splendid of his 
later figure pictures. The two land- 


“La Maison de Santé a St. Remy” 
and “La Labour a la Charrue” we have 
never seen, but they appear from the re- 
productions to date from the period of 
his greatest color intensity. In the latter 
field and sky are lashed into a single 
majestic turbulence. 


DU CERCEAU SKETCH 
BOOK BRINGS £450 


More than 
15th 


scapes, 





LONDON. 


realized on June 


$70,000 
from a 


Was 
f 


sale « 


rare books and manuscripts in an auction | 
| 


at Sotheby’s. 

The highest price of the day was paid 
for a sketch book by Androuet du Cer- 
ceau, architect to Henry III of France, 
which M. Quaritch got for £450. 


The only known copy cf a first edition 
of “Speculum Lapidum” of Leonardus, 
printed in Venice in 1502, brought £420. 


Dr. A. S. W. Rosenbach paid £55 for | 
a manuscript of “The Three Fountains” | 


by Dr. Johnson’s friend, Mrs. Piozzi. 


An autographed manuscript of “Conver- | 
France 


sations” of 
brought £320. 


XVI of 


Louis 








JTAMARIN 


RARE ART-WORKS & OLD MASTERS 


1S, AVENUE DES -CHAMPS: ELYSEES 
‘ ANCIEN HOTEL OV OUC OE MORNY> 


PARIS 





| a ae ° ° 8 ° 
publications, first editions and prints by 


famous presses, met with great interest 


and success. The more impertant prices 


and items are given in the following: 





Beardsley : The early and the later 

WOTK, 2 VONENOE: 6 isis Foe cin so cee 103 
The Savoy: an ill. Monthly, ill. by 

Beardsley, Whistler, etc....... 410 
Facsimile reproduction of the Gu- 

tenberg bible of 42 lines....... 570 
Bremer press: Tacitus: Germania 

in Latin and German......... 1200 
H. v. Kleist, Robert Guiskard, in 

blue morceco binding ......... 950 
\. Daudet, Sapho, Paris, 1897, 

in brown morocco binding by 

BN ina yas cedereeekion 310 
Goethe: Iphigenie of Tauris, 

London, 1912, binding by the 

Doves B 950 


Ernst Ludwig press: the book of 
Esther, on Japan paper........ 521 
Doves press—Browning: Men and 
Women, on hand-made paper.. 285 
Goethe Poems, ill. with litho- 
graphies by Liebermann, Bar 
lach, ete. ee eee te 450 
Officina Bodoni-Goethe *Roe- 
mischer Carneval” ....:.<<0sse% 135 
iM. Slevogt: Benvenuto Cellini, 305 
| Gri. BBORYAONEES csc vs couccss 700 
M. Slevogt: Marginal illustrations 
to Mezart’s “Magic Flute’.... 1500 
QO. Wilde, Salomé First edition. . 200 


DR. EMBER’S LIFE 
WORK MAY BE SAVED 


BALTIMORE 
\aron 
University 
fruit. Dr 


Dr, 
| lopkins 


The life work of 


Ember, noted Johns 


Egyptologist, may yet bear 


Ember's vain attempt to res- 


cue his research records, to have been 


presented to the world in a book expected 


by Egyptologists to prove that the tongue 


of ancient Egyptians was of Semitic 


origin, allied with ancient Hebrew, 
caused the death of himself, his wile 
and six-year-cld son and a maid when 
hire destroyed his home in the early 


morning of May 31. 
Dr. Ember had planned to issue the 
book in 


four volumes, the first to come 


out next year. Parts of the manuscript 


and notes have been recovered frcem the 
ruins. Dr. F. R. Blake, newly appointed 
City 

Ember in 


Baltimore College, who 
Dr. 


researches, said. 


head of 


worked with some of his 

“While I have not gone into the matter 
thoroughly 
| think it 


volumes 


positively, 
found that the four 
built the 
maining manuscript notes.” 


| Blake said. 


enough to speak 
may be 
may be from 


up re- 


and Dr. 

Only the centre of the pages of part 
of the first 
mained, he 

Mrs. Dr. 
|tempted to aid the family’s escape from 
| the house, sent him back after the manu 


| 
| ' “aig 
volume of manuscript re 
| said. 


Ember, when Ember _at- 


|script, believing the danger to be not 
|great. She and the boy perished in a 
| second-floor bedroom, the maid died in 
a first-floor hallway, and Dr. Ember 


succumbed to burns two days later. 





: us. 


There are in all five large pictures, and 
these have been viewed and criticised by 
Professor Macky, Dean cf the California 
School of Fine Arts. Professor Macky 
writes :— 

“In keeping with the tendency of the 
times, the art of painting today is frankly 
materialistic, depending largely upon sci- 
entific formule for its approach, and 
taking for subject-matter the tangible and 
desirable things of touch. 


sight and 


Some artists do realize the limitation of 


realism, and in an endeavor to escape 


they clothe their works with some im 
agination, as something of an after 
thought, but in this they fail, fer all 
great art in every age commences with 


the imaginative, and the material things 
ire used as tools to bring the thought to 
‘To one who has been thoughtlessly 
carried along in the tide of present-day 
methods, the imaginative paintings of 
Herbert Williams-Lycuns confront with 
tremendous challenge and appeal. 

“Here is painting that verily breathes 
the atmosphere of the eternal deeps: it 
is the painting of light, of spirit, of con 
tinual movement. 


The atmosphere of his 
pictures dissolves before our eyes and 


viewing a series of five great can- 
vases by Herbert Williams - Lyouns, 
whose subject-matter is derived from the 
Apocalyptic Vision, which he has pro- 
phetically enlarged. As we look at the 
central panel, ‘The Inferno,’ we are soon 
enveloped in its atmosphere and carried 
away in the mystery of this visible epic. 

“The forms of the spirits weave and 
cluster, ever agitated, and never at rest 
in this under-world where Satan rules 
The River Styx and the Lake of Fire 
form merely the setting and background 
for a theme the like of which has prob- 
| ably never been seen before; even the 
jimmortal Blake himself would applaud one 
| who can with the touch of genius trans- 
form paint and canvas and lead us 
through the portals of the nether werld 

“Perhaps the most completely satisfy 
ing canvas of the series is ‘The War in 
Heaven.’ Here the great drama of the 
conflict of the powers of Heaven and 
Lucifer moves before us in great splen 
dor. With the subtle knowledge of color 
and its powers of gradation and change, 
the artist leads us away into space, and 
we follow the great swirl of the con 
tending legions. The attention of the 
spectator is held by the central fievres 
ind the picture becomes serene and well 
balanced by the masterly use of the 








ource of lieht, which eradually apnears 
to take the maiestic form of the all 
contuering Cross.” 
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CHICAGO 


The attendance at the Art Institute of 
Chicago for the month of May 
67,089, which was an increase over April 
of 5,713. In May of last year the at 
tendance was 65,348 For the first five Petit on June 4 and 5, when a color print 
months of 1926 the total attendance has by gpa ae Dos Bacco, co 
been 332,399 as against 327,521 for the for the amazing price of 510,000 francs 


: Q7 Other prices in the sale were in proportion, 
same [x riod last year, a gain of 4} 78. a pastel by Quentin la Tour selling for over 
TI entering the a million frames, a tapestry from 
1c . 


Les Fetes Italienes Boucher realiziug 


Auction Report 








was 


DUTASTA COLLECTION 
PARIS.—Another auction record was broken 
at the Dutasta Sales at the Galeries Georges 


. . . Le Vai 
number of visitors aie te 


museum is much greater during the 1,652,000 francs and a set of twelve 
" _ chairs covered with Gobelin tapestry, form 
months of July, August, and September, erly in the Duke of Hamilton’s Collection, 
. he hased fo ) francs 
due to the great number of excursion- being purchased for 1,220,000 fran The 


net total for the two sessions exceeded six 


ists and transients passing through the teen million francs. Important items and 
i their prices were 
city. 
P-_ S * ® PRINTS 
Among the summer shows to come to | Bonnet, ‘““Téte de Flore” wees fr. 38,100 
the Art Institute this season the dates “Téte de Femme” 34,000 
Debucourt, “Deux Baisers.”” M 


for which will be announced later will | “autos ’ ' 
be a group of paintings by such well- | Debucourt, “L’Oiseau Ranimé”’.... 
known men as Wayman Adams, George ns ntenuet & la Mariée” 

. . . oce iu lafeau 
Elmer Browne, George Eamia, | Debucourt, “La Rose et la Main” 
John E. Costigan, Henry B. Snell, Her- 


Lubin” 
bert Meyer, Edmund D. Greacen, Sigurd 


10,000 
9 000 
. and ‘‘La 110,000 
Pearce 120,000 


“Annette et 50,000 


“La Promenade Publique” 71,000 


4 . ~ Demarteau “Les He s du Jour,” 
Skou and George and Martin Baer. The | “ce of “four 1 Jour, is i 
fine private collections of paintings and | Lé Coons, after Desrais, “Promenade 
. du Jardin du Palais-Royal 5 00 
sculpture owned by Mr. and Mrs. ee ya! 65,000 
~ : a . Le Coeur after Fragonard, “Ia Folie” 27,000 
Francis Neilson and the ones owned by | janinet, “Marie-Antoinette d’Aut 
Mr. Cyrus H. McCormick and Mr. and riche, Reine de France” 65,000 
: . P ° E ret, “Nina” $3 
Mrs. Max Epstein, will also be placed | /4"'"* ine 000 
7p . I \fter Lavreince, “L’Aveu Difficile’’ 55,000 
on view during the summer menths. , a Gaabieseiinns’* 75 O00 
* * * *« * “L'Indiscretion” 45,000 
ae i ’ 7 , “Le Retour a la 
The Art institute bulletin for May re- | Vertu” 39.000 


cords that “the museum was generously “Le Joli Chien”.. 


remembered in the will of the late Victor 


eed It must not be abandoned. 


' 


| PEORIA 


Although in the three years of its ex- | 


Institute, which 
Art league and the 


istence, the Peoria Art 
is a merger of the 
Peoria Society of Allied Arts, has ac- 
cumulated assets of nearly $50,000, it has 
been lamely supported by the public. 

In common with other public enter- 
prises which have been denied financial 
assistance, it has languished and recently 
was compelled to dispense with the serv- 
director. The institute now 
beautiful 


ices of its 


owns its home at Hamilton 
boulevard and Randolph avenue subject 
of $9,000. Other 


aggregating $6,000 are outstanding. 


notes 
The 
trustees figure there is an excess of as- 
sets over liabilities of $30,500. 


With the view of putting the institute 


to a mortgage 


on a prosperous working basis again 
and providing it with sufficient funds to 
meet the increasing demands made upon 
it, a drive will be undertaken next week 
financial 


for membership and 


The 


method of 


support. 
this 


saving an institution of un- 


Journal heartily commends 
doubted value to Peoria. 

The patrons of art in this community 
have struggled long and valiantly. No 
city of this size can confess without em- 
barrassment that it lacks a home for the 
fine arts. The institute has demonstrated 


|its aesthetic and cultural usefulness, 





PAINTINGS, AQUARELLES. ETC | (From the Peoria Journal) 
F,. Lawson, publisher of The Chicago | ar» her, “Tete de Jeune Femme.” — Sl i 
Daily News, who left $100,000 for unre- | ge: Bos abe Tela 50,000 | | 
mi a 1 aliet, . Assemblée au Salon,”’ | 
stricted use. Other recent gifts and be- aquarelle gouachée, M Friedmann 108.000 


quests are as follows: ems de La Tour. “Portrait de 
™ . en : F me. Rouille de |'Estang,” pastel, 
The late Abraham G. Becker, a valued Mes. Geasier end Melivae. e0e.e0e 


member of the board of trustees, leit 4 | Drouais, “Portrait 


d’Herault de 


. e Sechelles, enfant” ......... " $35 
bequest of $50,000. An annuity fund of De oe ‘ Smee es iste 435,000 
t | o ais, 0 rai au omte ae 
$202,000 has been established by Miss | Nogent, enfant,” M. Edouard Jonas 601,000 
Kate S. Buckingham. A gift of $17,750) SCULPTURE 
has been made by Mrs. Emily Crane | Vasset, “Buste de Fillette.”’ marble 86.500 
Chadbourne to be applied to operating exX- | Falconet, “Venus et l’Amour,” marble 180.000 
penses or to the building. Mr. and Mrs. | PORCELAIN 
William UU. Goodman have given $50,000 Soupiere avec plateau et cuiler a pot, 
for the Goodman theater endowment fund, Sévres ; 32.000 
the income of which is to be used toward rAPESTRIES 
the maintenance of the theater. The | “L’Operateur ou la Curiosité.” Peau 
4 - >. . A m aT “_ 2 vais tapestry, from the suite ‘‘Les 
Pauline K. Palmer fund of $25,000 is the | Fétes Italiennes,” after Boucher. 
gift of Mrs. Potter Palmer. Mr. George | dated 1736; M. Jorge Ortiz Linares 1,652,000 
ail P - Beauvais tapestry “L’Enléveme 
) - ae ss — y. . Knievement 
F. Porter has made 2 gilt of $15,000. de Proserpine” a ee $40,000 
One thousand dollars has been received | Beauvais tapestry, “Le Prince en 
‘ , | Voyage,” after des f 
Nes ’ .-R sali . é esigns of Bliss 
from the estate of Hattie Rube ns, through de Fontenay and’ Vernansal Ae 321,000 
the Municipal Art league, to establish a | sentrrcs 
‘ “URNITURE 
scholarship fund. as 
; Set of 12 armchairs in gilt wood, cov- 
* * « * * — with Gobelin tapestry, with 
. a | decoration of baskets of flowers and 
The Board of Trustees of the Art In- egg instruments, formerly in 
stitute of Chicago has announced the ae ro x oie Duke of 0 
. i ( . “ er a ie ds 220, 006 
awards for the 1926 Annual Scholarship Lady’s writing desk, in marquetry of 
Competition, which closed on May 24. light woods, with Chinese subjects 
2 : and ornamented with gilt bronzes 
The three prizes available this year were by Roger van der Cruze de la 
ont Croix; . Lion eae 585,000 
’ > > ¢ r ade ; i . . ; 
conferred upon painting stu lents, WOW} Chest of deawers in marquetry, 
in their third year in the Department of Joseph, Louis XV . $a 355.000 
Drawing, Painting and Illustration, as esd n meceery, signed B.V.R.B. 301,000 
“ ‘ egulator clock by Lieutaud...... 29,500 | 
follows: The Bryan Lathrop Scholarship Seal frasse far tomb i “ id os 
‘ ° é ame to F our embroidery, 
of $800.00 to Harry Peyton Carnohan of Louis XVI, from. the eal | 
Dallas, Texas; the John Quincy Adams| garde-meible ............! -eoes 235,000] 
Traveling Scholarship of $750.00 to Cam- | Caned office arm hair, mark of Meu | 
ille Andrene Kauffman of Chicago; the leas ‘oc és 


+000 


American Traveling Scholarship of 
$125.00 to Davenport Griffen of Clifton 
Springs, New York. In addition it was 
voted by the faculty jury and recom- 
mended by the Board of Trustees that 
Honorable Mentions be awarded Jaroslav 
Brozik, of Chicago, a painting student, 
and Marie Ellen Wishart of Grand Rap- 
ids, Michigan, a modeling student, for 
the excellence of their compositions. 








Studio Notes 


Edith 


Europe, 


Catlin Phelps has 
where she 

to paint. \ 
Phelps is now on exhibition at the Mac- 
beth Galleries, where work from the re- 
cent 


sailed for 
expects to go to 


Brittany painting by Miss 














exhibition of the Women Painters 


and Sculptors, is being shown. 


Carlton B. Stetson, well-known model, 


A.S. DREY 
has been posing as Apollo for Mrs. Jack 


& Lancaster in her studio at Madison 
Seach, Conn. 


_ « 
Old Paintings Lithograph drawings and water colors 
executed by George Wright during his 
and recent visit to the Barbados in the Brit- 
ish West Indies are on exhibition at the | 
Works of Art | Art Center on 56th Street. The exhibit 
jopened June 14 and will continue for 


* ;two weeks. 


MUNICH 


Maximiliansplatz 7 


in Westport and will remain there dur- 
jing the 


| Ernest Fuhr has returned to his studio 


summer. During the early 
spring he accompanied George Wright 
on a painting trip through the West | 




















| Indies. 





WONDERFUL OLD MAPS 


A VERY FINE COLLECTION 


of 
OLD MAPS, 
FROM 1560 TO 1790 


Including Rare Maps of England 
and America (separate catalogue, 
with many interesting notes, sent 
on application), 

L. CHAUNDY, of Oxrorp, 

Ltd., 
2, ALBEMARLE-STREET, 
LONDON, W. 1. 


INDEPENDENT SHOW  /|CLARK LIBRARY IS 
FOR NEW ORLEANS, ,GIFT TO CALIFORNIA 


NEW ORLEANS.—The Art Associa- 
tion of New Orleans will hold a free-for- 
all exhibition in November at Delgado 
Museum. This will be an exhibition with- 
out jury, and every artist will be allowed 
This is the first 
exhibition has been held 
in Delgado since 1915, and it promises to 


LOS ANGELES, Cal.—A_ valuable 
collection of first and rare editions of 
famous books, housed in the residence 
and handsome library building of Wij. 
iam Andrews Clark, Jr., son of the for- 
mer Senator from Montana, has been 
given to the University of California, 
Southern branch, here. 

Announcement of the gift, which is 
valued at between $4,000,000 and $5,000. 
000, was made on June 11 by Dr. E. ¢ 
Moore, director of the university. 


to hang two pictures. 
time such an 
be one of the most interesting shows of 


next winter. This show has nothing to 
do with the regular spring salon of the 
Art Asscciation, which will take place in 


March, as usual. 


The book collection comprises volumes, 
mostly in the original or in costly 
bindings, of the great masterpieces of 
English and French literature from the 
XVIth to the XIXth centuries. Included 
are a Dryden collection, 882 volumes: 
Shakespeare’s works in 12 folios and 42 
quartos; an Oscar Wilde collection of 
1,000 pieces, and rare editions of Byron, 
Shelley, Keats, Dickens and _ other 
authors of the English restoration, 

The library also includes a collection 
of French manuscripts and the Kessler 
collection of books relating to Montana 
and the Northwest. 


The time has come when an indepen- 
dent exhibition of this kind is necessary 


in order that the revolutionists among the 
artists may be represented, and, for once, 
New Orleans will be al- 
lowed to choose for themselves, the good 
from the bad. 


the people of 


And it is highly probable 
that there will be plenty of both varieties 
of painting in the exhibition. 
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WANTED — Connection with 
firm in U. S. A. interested in 
curios from Chinese Turkestan. 


Apply B 72, c/o “The Art 
News.” 








F.ValentineDudensing 


43 East 57th Street, New York 
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N. E.MONTROSS 


Works of Art 
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PERSIAN 
ART 
CENTRE 


INC. 





CYRUS THE GREAT 


Founded by Ali-Kuli Khan. N. D. 





You are invited to a 
Special Exhibition of 
DR. ALI-KULI KHAN’S 
COLLECTIONS OF 
PERSIAN FINE ARTS 





50 East 57th Street, New York 




















TO LET FURNISHED 
FLORENCE, ITALY 


Historical Villa with Extensive 
Old Park, and small farm. Li- 
brary and picture gallery. Fif- 
teen minutes from center amidst 
splendid scenery. 





GAINSBOROUGH 


GALLERIES, Inc. 








For particulars address “Proprie- 


FINE 
— al Commerceale, Flor- P A I N TI] NG Ss | 


= . 
- —— —— Rare Antiques 
SAM HARTVELD 
OLD MASTERS 
PAINTINGS of the HIGHEST 
QUALITY of ALL SCHOOLS 
Catalogues on Application 
OLD MASTERS GALLERY 


96 Avenue de Belgique, ANTWERP 
Cables: FLEMISHART 

















222 Central Park South 
New York 
































PAUL BOTTENWIESER 
OLD MASTERS 


BURLINGTON MAGAZINE 
MONOGRAPH 


CHINESE ART 


AN INTRODUCTORY REVIEW 
OF PAINTING, CERAMICS, 
TEXTILES, BRONZES, 
SCULPTURE, JADE, Ete. 
by 
BERNARD RACK- 
BINYON, W. 
KEN- 
Ww. W. 


ROGER FRY, 
HAM, LAURENCE, 
PERCEVAL YETTS, A. F. 
DRICK, OSVALD SIREN, 
WINKWORTH. 
150 Illustrations in Colour and Mono- 
tone, and a Series of Maps and 
valuable Appendix, etc. 
PRICE $10.00 
Illustrated Prospectus sent on request 


E. WEYHE 


794 Lexington Avenue 





Isenbrandt. 


New York 
5 Bellevuestr. Berlin W. 9 : 


“ Opposite The Hotel Esplanade Subscriptions also received for The Burling 


ton Magazine for the year $9. 














Per copy $1. 
—— 








Th 


pent 
Afric 
tache 
such 
ever) 
prise 
draw 
subje 
the p 
Nor 
of tl 
are : 
are | 
Dutc 
reall. 
work 
calct 
tion 
mer 
they 
their 
true 
then 
said 
“Th 
wor! 
brou 
whic 
astu 
sens 
1 
of 7 
fict1 
ulat 
grea 
han 
a s) 
cont 
of 1 
obje 
that 
heir 
muc 
wh 
But 
imp 
inhe 
Stat 
T 
to | 
low 
Bla 
Noi 
Mo 
Tin 
the 
end 
ter 
the 
acc 
It 
sub 
det 
qui 
in 
to 
wh 
the 
wo 
car 
hut 
pas 
dra 
a 
Sci 
rig 
as 
dis 
drz 
ha: 
Tac 
to 
he 
th 


as 


At 


Wi 


hit 
ex 
the 
wl 
en 
fo 
a 
th: 
ha 
un 


dt 
uw 








mes, 
»stly 
; of 
the 
ded 
nes: 
1 42 
1 of 
ron, 
ther 


tion 
sler 
ana 


==! || 
































Saturday, June 19, 1926 The Art News / 9 
PARIS 
The exhibition at the Gallery Char- 
pentie! f paintings brought back from 
Africa by M. lacovleff, who was at- 


tached to the Citroén expedition, had 


such a success that he sold exactly 
everything. Now this exposition com- 
prised several hundred paintings and 


drawings, and one cannot that the 


subject was attractive in the sense that 


say 


the public generally attaches to the word. 
Nor can one say that M. lacovleff is one 
of the group of painters whose works 
are a subject of speculation, and which 
are bought as one buys Suez or Royal 
Dutch This due only to the 
really superior quality of this artist’s 
work proves once more the vanity of 


result, 


calculations and the danger of specula- 
works of art. The 
today that 
success of an artist at 
unmake it. This is 
One of 


tion in matters of 


readily imagine 
they the 
their pleasure, or 


merchants 
make 
true only in a certain measure. 
them, more far-sighted than the others, 


said to me last year, apropos of Utrillo, 
“They imagine that his success is their 
work, that they really foresaw it and 


brought it about and that the high prices 
which he brings today are due to their 
astuteness and their industry. All 


sense. Jhese things are beyond us!” 





non- | 


The great vogue of a certain number | 


of painters of the rue de la Boétie is 
fictitious and will not last. Let the spec- 
ulators be reassured, however, for the 
greater part of these painters are in the 
hands not of a single merchant but of 
a syndicate of dealers, and this vogue will 
continue as long as it is to the interest 
of the dealers that it should. The only 
objection to this sort of speculation is 
that it will bring some surprises to the 
heirs who will certainly not make as 
much ircm them as the heirs of men 
who bought Corot, Manet, and Cézanne. 
But this is another story, and is the less 
important as perhaps in the future all 
inheritances may revert’ naturally to the 


State. 

The fact remains that all the visitors 
to the lacovleff show were able to fol- 
low a magnificent course threugh the 
Black Continent, which he crossed from 
North to South, passing through Algeria, 
Morocco, the Sahara, West Africa and 
Timbuctoo, Lake Tchad, East Africa, 
the Cong Tanganika, Mozambique, 


ending in Madagascar. No one was bet- 
ter qualified than lacovleff to carry out 
the task which would fall to an artist 
accompanying an expedition of this sort. 
It required one capable of seeing every 


subject once in its ensemble and in 
detail, and to record it exactly and 
quick] \bove all it required an artist 
in touch with the subject which he was 
to transcribe. The perfect manner in 
which lIacovleff understood China and 
the Chinese was a guarantee that he 
would understand Africa and the Afri- 
cans very being and every thing, 
humans, animals, trees, leaves, he is 


He loves to 
Hokusai, but 


passionately interested in. 
draw forms of life like a 


a Hokusai to whom has been added a 
scientific spirit His art is in fact as 
rigorously exact and as dispassionnate 
as a scientific document. But this very 
dispassionateness gives everything he 


draws and paints such objectivity that it 
has a living quality which is evocative. 
lacovleff makes no effort to give a soul 
to what he does, but the power with which 
he expresses forms and volumes is such 
that the inner being appears before us 
as legible as an open book. 


Ne ver, probably, has the beauty of 
Africa and the African been defined 
with such force and persuasion 


Although one can only congratulate 
him on the well-merited success of this 
exhibition, one has the right to regret 
the dispersion of this unique work, 
which would wish to see acquired 


en bloc for an ethnographical museum, 
lor which it might have been, in itself, 
a toundation. One could at least wish 
that a still more numerous public might 
have the opportunity of profiting by this 
unique experience to acquire an idea of 

the best films even—for 


Africa hich 
that of the “Croisiére Noire” was taken 


with a perfect understanding—would not 
be abl give, and that it might be 
sent t reign countries, especially to 
Ameri where it would have an enor- 
mous success Futile regrets, whose 
bittern will be in a certain measure 
Mitigated by the announcement that an 
Intelligent young editor; M. Lucien 
Vogel, already decided to publish 
4 sumptuous portfolio of the most char- 
acteristic drawings and paintings made 
by M. ovleff during the course of 
the triy nd that they are to be repro- 
duced hy the most modern methods, and 
unde: control of their author.— 
Hse 
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“IN THE GARDEN” 


In her Exhibition at the Charpentier Galleries, Paris. 





By JENNIE GALLUP MOTTET 





TOLEDO 

Two summer exhibits of widely differ- 
ing nature are now open at the Toledo 
Museum cf Art. 
of a year’s work on the part of students. 
The other displays the finished products 


One shows the results 


of well-known artists. 

The former is the exhibit of the Mu- 
seum School of Design which may be 
seen on the ground floor of the building 
in the class rooms. 

The latter is the fourteenth annual ex- 
hibition of paintings by leading American 


' 


artists, which has been hung in galleries | 


VI, VIII and VIII-a. The aim of the 
museum has always been to show only the 
best examples of contemporary American 
artists. This year’s exhibit, showing the 
work of recent years, is said to be the 
best which has been displayed here in 
some time. 

The pictures are selections from three 
leading exhibitions in the country shown 
within the last few months, at the Penn- 


sylvania Academy in Philadelphia, the 
National Academy of Design in New 
York and the tenth biennial showing at 
the Corcoran gallery in Washington. 


Director George W. Stevens and Curatcr 
Blake-More Godwin selected the pictures. 

Two of the more than 50 paintings in 
the exhibition will become the permanent 
property of the Toledo museum 
“The Silent Places” by Watler Koeniger, 


One is 


which has been presented to the local in 
stitution by Arthur J. Secor. It is a strik 
ing example of the peaceful effect which 
tall 
background. 


trees 
other 


may be obtained by green 
against a The 
painting, “Southhaven Mill,” by W. Gran- 
ville-Smith, has been purchased by the 
Ranger fund of the National Academy of 


Design and presented to the Toledo mu- 


SNOW 


seum., 

Several of the artists whose pictures 
are being hung in the summer exhibit are 
also represented in the permanent col- 
lections of the museum. Among them 
George Elmer Browne, whose frequent 
visits to Toledo have made him a familiar 
figure here; John F. Carlson, Paul Daug- 
herty, Robert Henri, Jean MacLane, Gari 
Melchers, F. Luis Mora, Everett Warner 
and Frederick J. Waugh. 

Husband and wife are represented in 
the exhibit in two of the finest pictures 
in the collection. They are Jean Mac- 
Lane, whose “On the Beach, Devonshire,” 
presents some remarkable figure portray- 
al, and John C. Johansen, whose “Little 
Trio” is equally effective in its way. 

The Museum School. of Design shows 
what has been accomplished through the 
year by almost 1500 students. Among 
them are 500 children, selected by princi- 
pals of the schools because of particular 
talent, for Saturday classes at the mu- 
seum., 

The display shows the result of re- 
search done in the museum by pupils. In 
the exhibit are shown costume design, 
posters, still life, examples of dynamic 


symmetry, commercial art, lettering, home 
planning, color work, surface patterns and 
many other forms of art work taught at 
the school. 

Both exhibits will continue through 
June, July and August and are open to 
the public. 


JOHN LEVY 
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Art Prices Current 


The Standard Work on the 
Pricing of Pictures 
Each Volume Forms An Annual 
Record of Sale Prices 
at the 
LEADING LONDON SALE ROOMS 
with an 
INDEX TO ARTISTS’ AND 
ENGRAVERS’ NAMES AND TO 
THE TITLES AND SUBJECTS 
Now Edited by 
H. G. T. CANNONS 
Compiler of “Bibliography of Library 
Economy,” “Bibliography of Industrial 
Efficiency,” ‘“‘Classified Guide to An- 
nuals,”” etc. 
Price: $10 
Volume IV (covering the season 1924-5) 
of the New Series is now ready. 


Send for prospectus and specimen 
to the publishers: 

THE ART TRADE JOURNAL 
13, Buckingham Street London, W. C. 2 


pages 














Summer Sale! 


WE have on sale a large number of 
hand carved wood frames which 
are fine antique Reproductions of all 
periods; also a number of Raw wood 
frames that can be enlarged or cut 
down and finished to suit your pictures. 
Our very fine line of Genuine Antique 
frames are included in this sale. 


These are being offered at unusually 
low prices. Take advantage of this 
sale and come in early. 


M. GRIEVE CO. 


234 East 59th St. New York City 


Importers of 
Genuine Antique Hand Carved Gilt 
Wood Portrait Frames of all Periods 
Telephones: Regent 3492—1984 
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BUFFALO Archer in the collection. It represents a | 


marvelous piece of physical power and 
It has been possible to continue the | action 
exhibition of the Bourdelle sculpture Mr. A. 
; , ‘ soure called “The Pr: 
thrcughout the month of June. This will | the gallery the figure « alled “The Pray- 
ing Woman,” which is considered one ot 


the very fine, quiet subjects by this 
eastern and western universities to stop | sculptor 


make it possible for the students attending | 
and view this valuable ccllection, while it | 4 
is still in this country; Buffalo, being the ‘eae ae 
DRESDEN 


to Pari The international art exhibition which 


last point exhibition before it goes back | 


Three purchases have been made from| wi.l be opened June 12th in Dresden 1s 


} " : . | le Ta ‘ a = . “ . 
the Bourdelle collection and they will re-| the first international arrangement since|In his letter to the Gallery Mr. Dabo |tione on a bie scale are now in progress | cleverly selected with a view t 


main in Buffalo. The large Virgin of | 1912 to be held in this town. The dis 
Alsace in bronze constitutes one of the| play will comprise 800  paintings—350 


, | ~ 
most important pieces of sculpture ob-| werks by foreign artists, 450 by Germat 


J 
tained by the gallery, through the com-| painters—and 150 sculptures. The Ger- 


bined purchase funds of Colonel Charles }man masters Corinth, Liebermann, and 
Clifton ; . 
fasineans ' | Edward, as well as Matisse ¢ icasso, 
Mrs. William S. Douglas has presented | 7 ard, as we . ” and Pica 
to the gallery, in memory of her husband, will be shown in a representative num 
the late William S. Douglas, the Hercules | ber of works.—F. T. 


MUSKEGON, MICH. 


Mr. Leon Dabo, distinguished Amer- 





READING, PA. 


The Wyomissing Development Com- | 


LONDON 


The successful artist is as capricioys 


Goodyear has presented t0| ican artist, has recently presented to the pany is making rapid progress on the|a creature as the popular prima donna, 


| 
Hackley Art Gallery of Muskegon a | Reading Public School Museum and Art| and it appears that had Augustus John 


painting by himself entitled “The Bay.” 
| The canvas is 30 by 34 inches in size, 


a delicate and lovely tonal effect in green | tically completed externally, although | 
| 


and grey showing a_ suggested fore- 


ground, a stretch of water and _ shore- 


writes that the painting is given “in 
memory of Mr. Raymond Wyer for 
whose ability and taste and labors we 
are all indebted.” <A painting “Nassau 
Seach” by Mr. Dabo similar in size to 
“The Bay” has been for some time in the 
permanent collection of the Hackley 


( valle T\ 


|much remains to be dcne on -the inside. | 


| A shallow pool adorns the landscape in |} 
line beyond, and luminous sky above. | 


Gallery in the Eighteenth ward. The im | decided at the eleventh hour te call off 
posing building, of white stone, is prac- bow pahGetion r the Chenil Gallery, a 
| director thereof would not have been 
| surprised. However, all was well, and 
the show was duly opened with all the 
intellectuals of London present to do jt 
front of the building. Grading opera-|honor. The eighty exhibits have been 


display- 


lat the museum. When completed the | ing John’s powers from every point of 


building and its parked surroundings will | V!¢’, that is to say, as portraitist, land- 
be a revelation to the people of Reading | RcApeN, flower painter and so on, and 

|the result is to convey not alone a sense 
\lready great numbers] of his talents. but likewise of his limi. 
of visitors are found at the place each ltations. A certain number of the works 
have been seen before (as for example 
the Portrait of Princess Bibesco in the 
to the interior of the museum at present. | pink dress and white lace mantilla) and 


and its suburbs 


Sunday, although they are not admitted 
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these undoubtedly gain by being hung 
among other paintings from 
brush. This particular portrait, possibly 
on account of the personality of the sit- 
ter, 1 still feel to have been distinctly 
overrated. It continues to create the 
same impression as it made when shown 
at the Royal Academy a couple of years 
ago. Its color is pleasant but it lacks 
conviction; the lace appears to have been 
posed as an afterthought and bears but 
an imperfect relation to the figure. “The 
Lady with the Violin” is more success- 
ful, though its tones tend to the garish, 
and the design is somewhat overladen 
with rich detail. As a character study 
the new and still unfinished portrait of 
Shean O’Casey, the Irish playwright, is 


far ahead of both these works. It has 
in it something essentially Irish—rest- 
lessness, inspiration, humor indignation 


—in short, a thousand qualities which 
speak of the individuality of the sitter. 

But perhaps the most arresting things 
in the show are three or four studies of 
flowers, fresh, delightful things that have 
painted with all the verve of youth. 
The “Cineraria” in particular is an ob- 
ject lesson as to how a theme of this 
sort should be approached. It is so 
simply and unconsciously done that for 
it one would willingly sacrifice any num- 
ber of the carefully arranged flower 
compositions that our leading flower- 
painters present us with. Then too he 
breaks new ground in a 
Spanish landscapes with skies more “blue 
than any other artist would have dared 
to paint them and filled with the sun- 


shine and color that is of the South. 
Yet among all of it one misses some- 
thing of the allure of the earlier days 


when he produced the immortal “Smiling 
Woman” that is one of the chief joys 


in the Tate Gallery, and when in his 
pencil drawings he seemed to give us a 
more beautiful statement in line than 
had been seen since the days of Da 
Vinci. 


Gwen John, sister of Augustus, occu- 
pies a room to herself with some rather 
shadowy studies, mostly of nuns and 
churchgoers, much of her work having 
apparently been done during service. 
The predominant quality is a mild sort 
of delicacy of treatment, but the whole 
lacks force, and had it been seen in other 
circumstances would probably have come 
in for f more scant attention than it 
has met with in the press. It is curious 
work of so anaemic a quality in 
with the virility of that of 


to see 

conjunction 

her brother. 
x ok *k * * 

The Memorial Exhibition at the Fine 
Art Society. New Bond Street, of the 
works of Hamo Thorneycroft, is rep- 
resentative 


swerved to right nor to the left at the 
bidding of movements. Yet there is no 
conservatism for conservatism’s sake in 
it; he approached ever nearer to his 
own ideals of what sculpture should be 
and as he progressed he was able to 
put into it more and more of humanity. 
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The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
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Instruction in Painting, Sculpture and 
Illustration. Send for Circular. 
BARBARA BELL, Curator 











The PENNSYLVANIA ACADEMY 
of the FINE ARTS 


SUMMER SCHOOL 
OPEN NOW 
at Chester Springs, Chester County, Pa. 
INSTRUCTORS: 
Painting: Daniel Garber, Joseph T. Pear- 
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Illustration, Sculpture (modeling from farm 
animals). High, rolling land. Beautiful 
nd historic scenery. Tennis courts, swim- 
ming pool, croquet grounds, ete. No stu- 
dent will be accepted for less than two 
weeks, Limited student list. Send for cir- 
cular. Reference required. 


Resident Manager, D. Roy Miller 





Box C, Chester Springs, Chester Co., Pa. 








the same) 


couple of 


of one who in his adherence | 
to the Greek tradition in sculpture never | 


| 


| But curiously enough when in ever so} 


light a degree he does depart from his 
usual academic technique he seems to 
suggest that if so disposed he mignt 
have beaten the “advanced” 
their own game. 


school at} 
I reter to two small | 


studies of cats, in which he has used a| 


simplified method of dealing with the 
bronze and eliminated where otherwise 
he would have elaborated. These two 
works are interesting as a side-light upon 
his genius. A great charm in his work 
resides in the unexpected form which 
from time to time he gives to well-worn 
themes—a quality which invests his 
public monuments with an interest which 
such things too often lack. As an 
example I may quote his “Christ Child,” 
a group in which the Mother holds up 
her Child for all to view, while she her- 
self shelters her face behind the form 
standing upon her knee, as if in humble 
realization of the fact that it is he alone 
who matters. It is such touches as this 
which makes his work live and appeal. 
In another room are hung a-number of 
Brabazon’s water-colors, some of them 
frankly labeled as “after J. M. W. Tur- 


ner,’ and all obviously inspired either | 


by this master or by Whistler, yet pos- 
sessing a certain individuality of their 
own, which saves them from all impli- 
cation of plagiarism. David Cox, whom 
he also appears to have studied, wielded 
influence over him, for it was in 
the fluid washes and jewel-like color of 
the other two that he excelled. 
* * * * * 


I hear that eye hath not seen nor 
tongue told aught that is definite as to 
the full-length figure in bronze that is 
to form one of the principal attractions 
at the Epstein Show at the Leicester 
Galleries this month. I believe that the 
sales in connection with the show of the 
\ssociated Artists, Roger Fry, Duncan 
Grant, Frederick Porter, and so on, have 
been remarkably good. 


less 


* * * * & 


The name of Charles Edelmann, who 
is holding an Exhibition at the Tooth 
Galleries in New Bond Street, is 
to me, but his work is certainly worthy 
of respectful attention. I like him best 
in Manetesque vein, when dealing with 
café scenes or shop interiors. He 1s 
clever at catching the innate vulgarity of 
a subject, sparing nothing, neither set- 
ting down aught in malice. Though he 
places the greater price upon his roman- 
tic work, his “Arlequinade” is less suc- 
cessful and certainly less suggestive, the 
flat color being handled with poor et- 


stand over a hollow space. 
the menace cf total destruction 6,500 
cubic metres of fill has been used to 
supply a new foundation for this part 
of the structure, and it is said that 4,500 
cubic metres more are wanted to provide 
the necessary support. Galleries 1,300 
feet in length have been built under- 
neath the old foundations for this re- 
construction work. The outer walls of 
both side wings are out of plumb, and 
the tower at the west, famous for its 
beauty and a landmark of the town, 
shows fissures. Begun at about 1080, 
building activities lasted until the middle 
of the XIIIth century. The cathedral 
with its heavy and massy contours is 
a splendid example of Romanesque style, 
enlivened and enriched through the on- 
coming influence of the Gothic era. 
Both from an historic and artistic point 
of view the preservation of the struc- 
ture is extremely important, and it is 
to be hoped that, through the energetic 
and speedy action of authorities this 
pearl among German cathedrals of the 
early Middle-Ages will be saved. 
ca * * *” * 


To prevent 


During Degas’ life-time only a few 
personal friends knew of his plastic 
works in wax, which after the master’s 
death were found in his studio, covered 
with dust, carelessly and_ indifferently 
thrown in a corner. They were then 
cleaned, carefully put together and cast 
in bronze in lost wax process in a lim- 


| ited number by A. A. Hebrard of Paris. 
| It is due to the activities of the Flecht- 


new | 


fect and the figures proving inferior in| 


modeling. 
exceedingly pleasant in their pale, cool 
color, and a study of a girl on a swing 
is interesting in its effect of dappled 


* * * * x 


I hear that the place on the 


the death of the sculptor, Derwent 
Wood, has been filled by the appoint- 
ment of Lord Lee of Fareham, a prom- 
nent art collector and connoisseur.— 
b. Gees. 
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BERLIN 


The “Gutenberg” museum in Mainz 
| has come into the possession of [ 
| Gutenberg’s bibles of forty-two 
which has been presented to this insti- 
tution by the Hessian State and the town 
of Mainz. It is to be wondered at that 
| Mainz, the the art of print- 
ing, up to the present did not possess 
the first 
this being due to the fact that all extant 
copies have been locked up in great mu 


one 01 


lines, 








cradle of 


product of her native 


press, 


seums or private collections in Europe 
and in the States. The here in 
question*once belonged to Count Lauen- 
bach’s library, according to an imprinted 
mark on the inner side of the cover. It 


cK py 


is printed on paper and possesses the 
original binding with ornamental decora- 
The copy’s excellent preservation 
Up to the 


tion. 
makes it especially vaiuable. 


Royal 


Fine Art Commission left vacant through | 


Some studies of still life are | 


heim gallery of Berlin that the whole 
series of bronzes, numbering 72 items, are 
now shown in this city in conjunction 
with several of the master’s oils and 
pastels. His favorite theme—the rhythm 
of movement in the female body—is also 
treated in these sculptures and the feel- 
ing keeps obtruding as though these plas- 
tics were annotations, sketches for his 
paintings and pastels. Perhaps this was 
the artist's primary intention, but now, 
standing before us in bronze, they have 
gained importance per se. It has been 
said that these sculptures, which are 
about 20 inches in height, are the very 
consequence of the artist’s life-long 
struggle to catch the alertness of half- 
arrested movements, to give form, true 
plastic form, to his vision of motion and 
action. All the works render a momen- 
tary gesture, none of the 37 studies of 
“Dancers” is given in repose, and also 
the dozen or so statuettes of horses de- 
pict them trotting, galloping and so forth. 
There is still another group of women’s 
nudes engaged in doing their hair, 
taking a bath, or drying their limbs, but 
I must confess that I have not enjoyed 
these so much, the utilitarian purpose of 


|the movements taking from them much 
} 


sunlight thrown on the figure and ground. | 


end of the XVIIIth century Mainz pos- | 


sessed four copies of the Gutenberg 
| bible, the world’s earliest and most pre- 
| cious printed book. They have all been 
lost during the many political disturb- 


| ances which have swept over the country. | 


* * * * * 


One of Germany’s most important and 
| beautiful buildings, the Mainz cathedral, 
lis in urgent need of repair. Architects 
explain that the undersoil is giving way 
because the piles rammed into the soil 
to support the earth foundation are in 
| state of decomposition. The Rhine 
| regulation fifty years ago caused 
| 





water-level to recede and through lack- 





to pieces. Careful examination has 
established the almost terrifying fact 
that about 200 feet of the north wing 


the | 


ing moisture the wooden piles have fallen | 


| 


i 





of their charm. Extremely fascinating 
is the surface of these casts, rich in de- 
tail and bearing the master’s very per- 
sonal imprint. Impressionism has, so to 
say, discovered the momentary image 
fixed in the mind as a means of artis- 
tic expression and these plastic works 
by the painter Degas will stand among 
the best that has been produced in this 
era. A large oil, “Woman in the Bath 
Tub,” is rich in delicate gradations of 
color and attracts unusual interest 
through the boldness with which the de- 
sign is handled. The drawings and pas- 
tels of dancers possess that alluring 
charm which comes nearest to the grace 
and delightful ease of the subject matter. 
* x Ok a * 

At the Gurlitt gallery the Parisian 
artist Marcel Vertes is represented by 
watercolors, drawings and_ etchings. 
They are jotted down with verve and 
possess undeniably a Parisian stamp in 
being elegantly drawn and easily brushed 
in. They give, in delineating character- 
istic ‘types of this fascinating town, an 
idea of her variety and charm. Never- 
theless I cannot feel particularly en- 
riched, seeing that Toulouse-Lautrec and 
Steinlen and their confréres of thirty 
years ago, of whom M. Vertés has been 
a close student, have treated this very 
theme with still greater ability and 
qualification. In several of the etchings 
I sensed more of the artist’s own inven- 
tiveness and of an original turn of mind. 
Technically they testify to skill and 
feeling for the disposition of parts. 

* * * * x 


An exhibition of Finnish hand-knitted 
carpets has been organized by a German 
society which aims at promoting handi- 
craft and which is headed by _ the 
“Reichskunstwart,’ Dr. Redslob. The 
socalled “Ryen” have been lent by Fin- 


nish museums and will next be shown 
in Frankfort on Main and in Zurich. 
Their existence has been traced as far 


back as the XVth century, but the oldest 


examples preserved date from the 
XVIIIth century. The bride in her 
trosseau invariably gets a “Rya,” and 


these weavings, through having pre- 
served their peculiar and original beauty, 
which has its roots in the population’s 
natural and unsophisticated feeling for 
color and form, are singularly attrac- 
tive. I was struck by the comparatively 
light and delicate colors, which are ex- 
tracted by the knitters themselves from 
plants, mosses, barks and the like. They 
improve in time and attain to Soft and 
harmonious tones, reminiscent of oriental 
carpets. Plants and figural motives are 
interwoven to geometrical designs which 
are pure and unmingled in style and 
impress through their severe and austere 
beauty. It is a pity that since the intro- 





duction of machine-made products into 
the country the making of these weav- 
ings has been given us by the country- 
folk, and it is due to the activities of a 
newly-founded society of friends of 
Finnish handicraft that the weaving of 
“Ryen” has been resumed in workshops 
installed by this institution. 

oe eS + 


The beauty of antique brocades and 
textiles and of modern decorative weav- 
ings is shown to great advantage in a 
display arranged by the firm of Her- 
mann Gerson in Berlin. France’s 
glorious tradition in weaving and dying 
becomes evident in copies of old brocades 
and silks, which are exquisite as to tex- 
ture and tones. Germany, on the other 
hand, has adopted more of the modern 
style in decorative art and produces ar- 
ticles which are well suited to make a 
room more livable and tasteful. These 
diverse materials have been very effec- 
tively arranged in well-lighted niche- 
like indentations; exotic plants distib- 
uted here and there are well chosen to 
relteve with their odd forms and peculiar 
beauty the attractiveness of the exhibits. 

* * & * * 


A novel attempt to bring artists and 
the buying public closer together is of 
signal importance; and that not so much 
for the high standard of the objects dis- 
played, but for the mere fact that the 
artists begin to give up their exclusive- 
ness and are endeavoring to establish a 
more intimate and direct connection be- 
tween the public at large and their 
works. For this end paintings and 
sculptures have been put together by a 
committee to be shown in department 
stores in Berlin, where the crowds flock 
through and thus are in the position of 
making themselves acquainted with the 
products of contemporary art. Through 
this method probably many more people 
will daily see and, in a limited number, 
even enjoy living art, than one of the 
big and stiff art exhibitions is attracting 
weekly or even monthly. The majority 
of the people are comparatively indif- 
ferent toward art, which in their leisure 
hours is inaccessible through being shut 
up in museums, art galleries and the like, 
and to give them an opportunity means 
to stir their interest and sympathy. After 
all, art is not a luxury of a few, and it 
may be presumed that the artistic bar- 
renness of the present era is partly due 
to the lack of contact of the artist with 
the various social strata. The novel 
idea has been carried through in two 
of Berlin’s biggest department stores, at 
“Wertheim’s” and “Tietz’s” and has been 
hailed by artists and by persons interested 
in matters artistic as a feasible means 
to create a more vital relationship be- 
tween the parties concerned.—F. T. 
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Classical, Oriental, Mediaeval 


WORKS OF ART 


27 East Fifty-seventh 8t., New York 
208 bis Bd. St. Germain, Paris | 
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Louis Ralston 


| WHOLESALE 
18th Century English Por- 





B. BENGUIAT 
& Son | RARE OLD FABRICS 


383 Madison Ave., NEW YORK 











traits; Barbizon Paintings 








and Modern American 





NEW YORK EXHIBITION CALENDAR. | 











730 FIFTH AVENUE 


Ainslie Galleries, 677 Fifth Ave.—Old and 
Modern masters. 


NEW YORK 


Art Centre, 65 | 56th St Drawings and 





Lithographs by George Wright. 








The Arden Gallery, 599 Fifth Ave.—Garden 
 —_ere = sculpture, garden furniture and decorations; 
photographs of gardens. 
C i LOO ca, CO Babcock Galleries, 19 East 49th St.—Paintings, 
. . ° watercolors and sculpture by American artists 
during summer, 


34 Rue Taitbout . Paris Bachstitz Gallery, Inc., Suite 420 to 431 Ritz 
559 Fifth Ave New York Carlton Hotel, 46th St. and Madison Ave.— 
i) 


Paintings by old masters and classical and 
Oriental works of art (from 7th century B.C. 


| to 13th century A.D.) 


Be h 1 nN e S e | Bonaventure Galleries, 536 Madison Ave.—Au- 


tographs, portraits and views of historical 
interest. 


. 
Antiques Brooklyn Museum, Eastern Parkway and 


Washington Ave., Brooklyn, N. Y.—Special 
Summer Loan Exhibition of Modern French 

















and American Paintings, June 12th to Sep 


a tember 25th. Art for Children as shown 

in Modern European Picture Books, Print 

Gallery, until June 30th Exhibition of 

BRANCHES Etchings by Rembrandt and Whistler, Print 


SHANGHAI <> PEKIN Gallery, July 3rd to September 30th. 
Butler Galleries, 116 E. 57th St.—Decorative 
alee paintings. 








Corona Mundi, 310 Riverside Drive.—Old mas- 

















ters of the Italian, Flemish and Dutch schools. 


SCHWARTZ GALLERIES Daniel Gallery, 600 Madison Ave.—Exhibition 
e 








of modern American artists. 


517 Madison PAINTINGS Dudensing Galleries, 45 West 44th St.— 
Avenue ETCHINGS “Review exhibition.”’ 
NEW YORK ENGRAVINGS Durand Ruel Galleries, 12 FE. 57th St.—Exhi- 

















bition of French paintings. 








Ehrich Galleries, 36 E. 57th St.—Old masters; 


MULLER ART GALLERY Mrs. Ehrich’s decorative arts. 


WE BUY: Ferargil Galleries, 37 E. 57th St.—Paintings 
PAINTINGS, BRONZES and sculpture by contemporary artists. 
BOOKS AND AUTOGRAPHS Gainsborough Galleries, 222 Central Park South. 


46 West 49th St., New York City —Exhibition of old masters. 


3 4 . ‘i ‘ 
Telephone: Bryant 4746 Grand Central Galleries, 6th floor, Grand Cen- 





tral Terminal—Paintings by F. Luis Mora 
| to June 17. 








JOSEF F. KAPP | P. Jackson Higgs, 11 East 54th St.—Chinese 


bronzes, pottery, sculpture and paintings. 


910 Park Avenue NEW YORK Hispanic Society, 156th St., Broadway—Exhi- 
Fine bition of paintings of the provinces of Spain, 


by Sorolla. 
DUTCH & FLEMISH Josef F. Kapp, 910 Park Ave.—Exhibition 


f XVIIth century Flemish and Dutch 
MASTERS | dines 
of the 17th Century 





Kennedy Galleries, 693 Fifth Ave.—Prints by 
Currier & Ives. 























Keppel Galleries, 16 E. 57th St.—Exhibition 
of contemporary American etchers. 

Kleinberger Galleries, 725 Fifth Ave.—Ancient 
paintings, primitives, old Dutch masters. 

Kleykamp Galleries, 3-5 East 54th St.—Chinese 
paintings, bronzes and sculpture. 

Knoedler Galleries, 14 E. 57th St.—Exhibition 
of landscapes by Diaz, Cazin, Isabey until 
July. 

Kraushaar Galleries, 680 Fifth Ave.—Paint- 
ings by American artists 

John Levy Galleries, 559 Fifth Ave.—Paintings 
by old masters. 


Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—-Old masters and art objects. 
Macbeth Galleries, 15 E. 57th St.—Paintings 

by American artists. 

Milch Galleries, 108 West 57th St.—Special 
summer exhibition of paintings and sculp 
ture by American artists 

Montross Galleries, 26 East 56th St.—A group 
of selected paintings by American artists 

New Gallery, 600 Madison Ave.—Paintings and 
watercolors by modern American artists. 

New York Public Library, Fifth Ave. & 42nd 
St.—Jewish manuscripts. 

Pen and Brush Club, 16 East 10th St.—Sum 
mer exhibition of paintings by members. 


Persian Art Center, 50 East 57th St.—Exhibi- 
tion of Persian art. 


Ralston Galleries, 730 Fifth Ave.—Paintings 
by ancient and modern masters. 


Rehn Galleries, 693 Fifth Ave.—Paintings by 


American artists. 
Reinhardt Galleries—Paintings by old and 


modern masters. 


Schwartz Galleries, 517 Madison Ave.— 
Prints, mezzotints, engravings. 


Scott & Fowles, 667 Fifth Ave.—18th century 
English paintings; modern drawings. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of important modern French paintings. 


Max Williams, 538 Fifth Ave.—Shin models, 
paintings and old prints. 


Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China, 


Howard Young Galleries, 634 Fifth Ave.— 
Selected paintings by American and foreign 
artists. 


Weyhe Galleries, 794 Lexington Ave.—Prints, 
drawings and watercolors by modern artists. 
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